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Homo homini lupus

M an is a wolf to man

— Roman proverb



FADE | N:

EXT. ROCKY GORGE, CAPPADOCI A, TURKEY, 30,000 BC, DUSK
SUPERI MPCSE: “Central Turkey - 30,000 Years Ago”

A pale linmestone cone points into the purple and red sky.

Dozens of rock cones stretch across the valley, jarringly
| unar, each topped by a dark, precariously-bal anced capstone.

A LI ZARD stirs on a rock, FLICKS its tongue. One of its eyes
rotates to the side tracking a col orful BULBOUS | NSECT.

An EACGLE, low and silent, alters course to swoop cl oser.
The Insect strays into range. The Lizard freezes, ains.
The Eagl e dives and pounces on the Lizard; feathers flurry.
The Lizard flails its sharp tail, injuring the Eagle’ s w ng.

The Eagle grips the Lizard in its talons and pecks its head
sharply then takes off, wobbling into the air.

The EAGLE' S CRY echoes off the rocks as TWD STOOPED FI GURES
energe fromthe distant horizon. They walk at a tired pace,
di storted by heat haze, cloaked in the purpling sky. They
are NEANDERTHAL: young and naked, covered in dense hair,

i ght-skinned with heavy brow ridges and el ongated skulls.

The MALE, stout, with thick nuscles and a heavy bl onde beard
and mane, shades his sl oped forehead and peers ahead to spot
their path. He bears a HANDPRI NT TATTOO on his | eft pectoral.
He | ooks gently down at the other, a short FEMALE. He grunts
softly, touches her tenderly. Brown hair and |ight fur cover
her squat body. Pert, hairy breasts suggest her youth.

Her hairless face |ooks tired but her eyes scan alertly.
She sways as she wal ks; her belly is fat with child.

They hold hands as they slowy wal k closer. Their |arge noses
wor k constantly; heads swi velling, they SMELL, listen, search.

He | eads the way between boul ders. She follows himclosely.
Her eyes flit fearfully. The Male pulls ahead onto a rocky
overhang as they clinb adroitly up between two | arge rocks.
Dark eyes watch them fromthe shadows.

The Femal e Neanderthal SN FFS. Her head jerks, eyes dart.

Dar k hands grab her ankle. She YELPS and tunbl es backward.



The Mal e Neanderthal spins and races the few steps back to
the | edge. He | ooks down with fury and BELLOAS his rage.

Below, a wild YOUNG MAN, a Hono Sapiens with ninble footing and
qui ck eyes, drags the SCREAM NG struggling Fermal e Neandert hal

An CLD MAN, Hono Sapi ens, crouches nearby, rock in hand. His
beard is heavy and gray; he noves slowly on a | ane foot.
Ani mal skins and |ight black hair cover their dark skin.

The Mal e Neanderthal on the overhang above puffs out his chest
and shakes his fists. He SHRI EKS at them GNASHES his teeth.

The A d Man takes careful aimand throws his rock.

It hits the Mal e Neanderthal’s ear. He SCREAMS and reels
back. Bl ood seeps fromthe wound and he cowers with fear.

The Fenmal e Neanderthal SHRI EKS and shoves the Young Man.
The Young Man powerfully throws another rock.

Fury shrivels the Mal e Neanderthal’s face. He |unges forward
—but steps back stunned when the rock CRASHES soundly into his
forehead. He slunps down onto the ground, dazed and bl oody.

Bel ow, the two Honp sapiens erupt in unintelligible CAT
CALLS. The Young Man BRAYS | aughter; he JEERS and points.

The Fermal e Neanderthal cringes in their grip, her face
contorted in a grinmace. Her SCREAMS soften into SOBS.

The Young Man sidl es cl oser and apprai ses her. He nakes
soot hi ng sounds as he caresses her hairy buttocks.

The A d Man hurls another rock at the Mal e Neandert hal .

The m ssile SHATTERS into sharp shrapnel near the Mle
Neanderthal’s head. He rubs a hand over his scalp and | ooks
at the red snears on his fingers. He SCREAMS and squi rns

into the shelter of the nearest crag, bleeding and WH MPERI NG

Below, the A d Man rel eases his hold on the Fenal e
Neanderthal to pick up another rock. She SHRI EKS and
struggles frantically, and shakes | oose of the Young Man.

She gains two steps of freedom before the A d Man drops her
with a rock to the skull. The Young Man BARKS hi s objection.

The A d Man GRUNTS rebuke and gestures conmmandi ngly toward
the Mal e Neanderthal cowering in a deep crag above.

The Young Man picks up two rocks and hurls themat the Mle
Neanderthal. He re-arns hinself and | ooks to his el der.



The Mal e Neanderthal covers his head with his hairy arns as
two bursts of sharp rock shrapnel shower him

The A d Man crouches, assessing, then picks up a | arge rock
wi th both hands and linps to the MOANI NG Fenal e Neandert hal

A large rock, blurry and indistinct, held in tw bl ack hands,
crashes down, and the light fades out in a blood red m st.

An Eagl e sails across the sky, streaked by a gl obular red sun.

Hiding in the rock crevice above, the Ml e Neandert hal

wat ches and wi nces as the rock CRACKS the skull of his mate
and her MOANS abruptly cease. Tears well as his intelligent
eyes stare out, reddening.

The two Hono sapi ens squat beside the dead Fenal e Neandert hal .
The A d Man | eers and reaches toward her bl oody skull.

The Mal e Neanderthal watches fromthe shadows. His face tw sts
wth rage. Tears cascade and m x with blood from his wounds.

Cupped, dirty fingers dip roughly into the bl oody skull and
emerge dri pping red.

The Young Man crowds in and reaches as the el der WOLFS down
a bl oody handful and LICKS his fingers.

A HEARTBEAT punps powerfully as the Mal e Neanderthal colors
with fury. Hs yellow teeth GNASH as he SNARLS i n anger.

Hi s eyes burn red in the purple shadows, then still and cool.

A shaft of light illum nates the HANDPRI NT TATTOO on his |eft
pectoral, his bloody clenched fist, his staring, dead eyes.
The HEARTBEAT fades as his hairy, brutish features snpoth
and relax to reveal a cl ean-shaven young Hono sapi ens face.

| NT. BEDROOM SAN FRANCI SCO, NI GHT - PRESENT DAY

JOE turns his head and groans with pleasure. H's snooth face
energes fromthe darkness framed in the glow of a candle on
the bed table. Blonde nmediumlength hair crowns Joe’'s w de
forehead. He is 20, wiry, with Boy Scout good | ooks.

Hi s nuscl ed chest heaves as he lies on the bed, rippling a
carpet of sweaty tussled hairs around a HANDPRI NT TATTQOO.

EXT. APARTMENT BUI LDI NG, TELEGRAPH HI LL, SAN FRANCI SCO, NI GHT

The full moon and Transanerica Pyram d dom nate the sky outside
a three-story Victorian building. THUNDER echoes faraway.

A candle flickers in a top floor wi ndow as the screeches of



a CAT FI GHT fade away.

MARY (O S.)
Ch, baby! You really bring out the
animal in ne!

| NT. BEDROOM

The jagged, flickering flanme of a candle peers into the dark
roomillum nating unfranmed canvases on the walls. One is a
portrait of Joe, nobst are inconplete.

Moonlight fromthe rain-spattered w ndow all ows glinpses of
a stylish, fem nine bedroom A big brass Buddha snuggles with
colorful stuffed animals in the far corner. Ballet slippers
dangle froma map of the Paris Metro on the wall near the bed.

On the bed’ s twi sted sheets, Joe smles contentedly. Beads
of sweat shine in the shadowy curves of his athletic body.

MARY fl ops down next to Joe. Both are naked, sweaty. Mary is
early 20s, cute, curvaceous, with long brown hair. 1In the
faint angled light, her spine resenbles a string of pearls.

Mary rests stomach down, on her el bows, face to face with
Joe. Her throat and chest glow, rosy with exertion.

She touches him nose to cheek. Joe nuzzles her neck and his
nostrils flare; he breathes deep, smles, and his eyes flutter
cl osed. She giggles. Their flesh blends in the pale |ight.

Joe reaches for the nearby table, seem ng to see the flane
with cl osed eyes, and picks up the candl e hol der.

He | ooks saintly in the glow as he brings it close and bl ows
it out. His nostrils flare as he puts the candl e down.

JOE
Love the snell of candl e snoke.

Mary's eyes light up as she plays with Joe’s hair. Her pert
nmout h machi ne gun-chuckl es as she conbs her fingers
repeatedly through Joe’s thick mane, staring in wondernent.

MARY
Vr oo

Joe | aughs.
Her face rel axes as she |ies down beside him
MARY (CONT.)

So, are you so snart because you
wer e home-school ed?



Joe smiles and gl ances up, considering.

JCE
Maybe. My nom was a great teacher.

MARY
She seens to have taught you a | ot
about ancient history —you
inpressed ne in class | ast week.

JOE
Yeah, | |ike ancient cul tures.

Mary settles in closer and | ooks at himearnestly.

MARY
You told ne your father died ...

Joe’s face shrinks a little.
JCE
When | was young. He was a
soldier, a Major in the arny.

MARY
How did he die?

Mary takes his hand conpassionately.

JOE
In a commando raid.

MARY
VWher e?

JOE

Never would tell us. Top Secret.
Joe shrugs, his expression vacant.
Mary’'s face softens.
JOE (CONT.)
He’' s al ways been ... an enptiness

inny life.

Enotion twists Mary's face. She | ooks down, blinking,
pulls on a brave face.

Joe’s eyes noisten. He turns away to hide his tears.

JOE (CONT.)
Spoon with ne.

t hen
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They tenderly enbrace to formtwo nested ‘S curves. She nuzzles
t he back of his neck, pressing her whol e body agai nst him

MARY
Think I'l1 take a quick shower.
Wanna conme with nme?

JOE
No, |’ m okay.

Mary’'s brow creases with concern as she shifts to | ook at him
MARY
Last night you woke up scream ng.
Wei rd bar ki ng sounds ..
Joe seens surprised.

JOE
Sorry, babe.

MARY
| hope you' d confide in nme, if
somet hi ng was wr ong.
She | ocks her eyes to his wth a conpassi onate gaze.

Joe smles and returns her | ook, eyes steady.

They kiss affectionately. She caresses the hair on his |eg
and tickles his toes as she slips out of bed.

JOE
Wi t!

Joe leaps up, smling, and encircles his arnms around her.

JOE (CONT.)
Let me snmell you before you shower.

She SQUEALS playfully and Joe buries his nose in her neck.
He holds her, smling, SNIFFING He CGROALS deep in his throat.

Joe takes her right hand and fits it to the tattoo on his
| eft pectoral, covering her hand with his.

She kisses himand holds his face with her |eft hand.
Her loving smle yields to conpressed |ips.

MARY
Maybe take a minute to neditate?

She works her eyebrows at himthen heads off to the bathroom



.
He watches her go then glances at the candle on the bed table.

Slowy, Joe sits back down on the edge of the bed, feet on
the floor, hands on his knees, contenplative.

In the dimlight, he reaches for a glass of water on the
tabl e and drinks shakily, spilling a few drops.

Mary (O S.) TURNS ON the bathroomlight, revealing a dark
| ook of concentration on Joe’'s face. H s face and the
bedroom pl unge i nto darkness when she cl oses the DOOR.

A SPUTTERI NG mat ch scratches the darkness as Joe lights the
candle. Agitation in his face calns as he stares at the flane.

The flame burns brightly as he caresses it, cups it, reflects
its light, and weaves his fingers inits glow In the silent
bright light and brilliant color of the flame, he sees ..
FLASHBACK: | NT. OFFI CE LOBBY, DAY - FIVE MONTHS AGO

The walls are textured with panels colored in gradations of
noss. Green marbl e and polished granite add gl ow and

sophi stication to the room Colored lights reflect through
nmusi cal TRI CKLI NG WATER in a dramatic wal |l display.

At a desk labeled *SECURITY , Joe, clean cut and eager,
steps through a netal detector flanked by TWO ARVED GUARDS.

GUARD 1, face etched with a pernmanent bored expression, glances
wi thout interest at a tray of Joe's keys, watch, cell phone..

The doorway flashes a green light and TRILLS pl easantly.

Joe steps forward and pockets his keys fromthe tray.

Guard 1 perks up, eyes probing Joe.

The Two Arned Guards | ook at each other alertly.

As Joe puts on his watch, Guard 1 steps up, shifts his belt.

GUARD 1
Son, where’s your Hak Ba?

Joe seens to shrink as he sighs and his face reddens.
| NT. OFFI CE, DAY

Pol i shed stone, colored glass, and nuted |ights accent the
wi ndow ess, ultra-nodern office.

A RECRU TER sits at his desk reading a COMPUTER screen. Short,
30s, with |inebacker shoul ders, a brainy forehead pokes



t hrough a thicket of dark hair. Above the tie, he has no
neck. Whiskers carpet his face surrounding a w de nose. Deep
set eyes flicker beneath strong brows as a CLICK reveals ..

| NSERT: The Recruiter’s conputer screen shows a hi gh schoo
graduati on photo of Joe.

Qutside the door, a blurred shape darkens the frosted gl ass
w ndow and KNOCKS twi ce, below lettering that spells
‘ QUTPLACEMENT’ backwards. The Recruiter keeps reading.

RECRUI TER
Come in.

OFFICE HUMrises and falls as the door opens and cl oses.
Joe enters the office, glancing backwards, agitated.

The Recruiter stands and beckons, gleam ng a salesman’s smle.

RECRUI TER ( CONT. )
Hello, Joe. Gad to finally neet
you. Pl ease have a seat.

They shake hands, grabbing at the wist. Joe smles and sits
down. He gl ances back out the door.

JCE
My cell phone!

RECRUI TER
You'll get it back. Especially
here, security is a priority.

The Recruiter smrks at Joe and quotes a rhyne.

RECRUI TER ( CONT. )
Lazy tongue, kill your young.

The Recruiter’s expression shifts back to business.

RECRUI TER ( CONT. )
In fact, we don't even use nanes
here at HQ Just call ne ‘Recruiter’.

Joe smiles nervously.
The Recruiter sits down and refers to the conputer screen
RECRUI TER ( CONT. )
You won the spel unki ng mar at hon!
And your math scores ... Ww.  You
are one of our stars, Joe.

He | ooks up, smiles, and tilts back in his chair.



RECRU TER ( CONT.)
Now t hat you' ve graduated, this is
your opportunity to do your duty.
Joe smles proudly and thunps his left pectoral with his palm

RECRUI TER ( CONT.)

You'll like Cal Berkeley. That’s
where | went to school. You're
lucky. I’ ve placed sone of your

cl assmates in top spots —the
Wi te House, the FBI —but this
project they would die for.

Joe smles with nodesty.

JCE
The Earth helps in all ways.
RECRUI TER
Berkeley will really expand your

hori zons! Are you excited?

The Recruiter smles and gestures effusively with hairy
eyebrows. He |l eans forward and carefully watches Joe.

Joe nods and smles and begins to rel ax.
The Recruiter CLICKS on-screen, |ooks up and studies Joe's face.

RECRUI TER ( CONT. )
It's obvious you can pass. The
new neds are a mracle, huh! In
the field, you'll get a new
formul ati on —even nakes you snel
like them | should warn you, it's
pretty awful the first day or two.

The Recruiter nakes a sour face then turns serious.

RECRUI TER ( CONT. )
So why did you vol unteer, Joe?

Joe’s eyes search the room for an answer.

JCE
| guess | want to followin ny
father’s foot st eps.

The Recruiter nods, satisfied with his answer.

RECRUI TER
Do you have a girlfriend, Joe?
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Joe grins and | ooks down, enbarrassed.

JCE
No, not really.

Recruiter pauses to key in a note, then eyes Joe.
RECRUI TER
Do you have any anxi ety about
| eavi ng our community?

Joe returns his stare levelly.

JCE
No, sir!
The Recruiter |aughs.
RECRUI TER
Some operatives get disoriented
out there. I’msure you' Il do fine.

Just stay focused on your m ssion.
The Recruiter pauses to observe Joe’s reaction and pecks a note.
Joe beans enthusi astically.
JCE

Yes, sir. My | ask what the
m ssion is?

RECRUI TER
The m ssion is Top Secret, son.
You'll find out nore when you need
to know. | can tell you this:

W' ve arranged a speci al one-year
crash course for you at Cal
Ber kel ey. Chemi stry, Math, Physics.

Joe leans in, eager to hear.

RECRUI TER ( CONT. )
Toward the end, you'll work on a
mat hemat i cal nodel for us ... to
optim ze a new weapons system

The Recruiter | eans forward conspiratorially.
RECRUI TER ( CONT. )
This project will nmake a key
contribution to the war effort!

Joe bri ghtens.



RECRUI TER ( CONT. )
Regar di ng chai n of command, your
bl ood-pair, uh

The Recruiter refers to the conputer screen

RECRUI TER ( CONT. )
Adam has been appoi nted team | eader.

Joe frowns and groans w th di sappoi nt nent.
JCE
That's not right! He's rash and
has a tenper.
The Recruiter CLICKS through the file on-screen.
RECRUI TER
He’'s a year older than you, and
his father spoke convincingly to
the Council. Your father
The Recruiter scans the screen.

JOE
—i s dead!

Joe’s eyes blink rapidly.

The Recruiter | ooks up at Joe, then reads the screen.

RECRU TER
“Killed In Action.” | see.
JOE

The Council wouldn't even |let ny
not her speak.

The Recruiter | ooks at himw th conpassi on.

RECRUI TER
|"msorry. Tradition ..

He shrugs, then his face firnms and his eyes narrow at Joe.
RECRUI TER ( CONT. )
You will follow Adami s orders. 1Is
t hat under st ood?

Frustrated, Joe hesitates then nods.

The Recruiter smles and softens.

11
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RECRUI TER ( CONT. )
Before you go into the field, you
need to surrender your Hak Ba.
Security tells nme you aren’t
carrying it. Wiere is it?
Joe reddens.

JOE
| ... don’'t have ... a Hak Ba.

The Recruiter | ooks surprised.

RECRU TER
VWhat? No knife?!

Joe | ooks down.

JCE
My fat her

The Recruiter glances at the conputer screen.
RECRUI TER
Oh, | see. Your father died
bef ore you were bl ood- paired.
The Recruiter CLICKS on the conputer screen, |ooks up.
RECRUI TER ( CONT. )
|’ msorry. That nust be rough. *Al
gi ve thanks for your sacrifice.
The Recruiter nods, then | eans back reflectively and snil es.

RECRUI TER ( CONT.)
Any questions?

Joe | ooks sheepi sh.

JCE

Can | call ny nom sonetines?
RECRUI TER

Son, you'll be in deep cover. No

calls, no visits until your m ssion
is conplete. This is war, Joe. W
all have to nmake sacrifices ..

JOE
Yessi r!

Joe junps up and slaps his palmto his chest.
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The Recruiter stands up and smles.

RECRUI TER ( CONT. )
Good luck on your first field
assignnment, Joe. Let's shake hands
the way they do.

The Recruiter extends his right hand.
Joe tentatively extends his right hand and they shake.
Joe smles.
RECRUI TER AND JOE
(i n unison)
May the sun and noon |ight your path
The Recruiter frowns as he watches Joe | eave the office.

| NT. UNDERGROUND PARKI NG GARACE, DAY

FLUORESCENT LI GHTS give Joe a green pallor as he opens the
door of his dented, dust-caked, black pickup truck.

Joe reaches into the truck bed to test ropes securing a neat
row of boxes and suitcases. He clinbs into the driver’s seat.

The chassis sheds a rain of dust as the door RATTLES cl osed.

Gimfaced, Joe starts the IGNITION. He pauses, |ooks
contenpl ative, then pulls forward.

The ENGA NE STRAINS as he drives up a steep ranp.

AUTOVATI C DOORS open and he bursts into the bright |ight of day.
EXT. FARM ROAD, QOUTSKI RTS OF YREKA, NORTHERN CALI FORNI A, DAY

A “Closed” sign tilts in the broken w ndow of a dil api dat ed

gas station. A broken-down gas punp rusts beside the drive-
way near a windm |l whose barren spars CREAK in the w nd.

JCE (V.0O)
How did we survive the Hono
sapi ens invasi on?

Joe’ s pickup truck bursts out the doorway of a dil api dated
barn, revealing no trace of the nodern facility hidden inside.

An EACLE, disturbed by the action, takes flight.
A streak of dust follows Joe’'s black truck as it drives al ong

the dirt road past silos, orchards, barren fields, and agi ng
farm bui l dings toward “15” freeway signs in the hazy distance.
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| NT./ EXT. JOE' S CAR, DAY
Joe smles excitedly as he drives, staring ahead.

JOE (V.O., CONT.)
We hi de.

Joe puts on his SUNG.ASSES and his lips press thin.
| NT. OFFI CE, DAY

ON THE COMPUTER SCREEN

The title bar reads COMPOSE MESSACGE. In a text box:

Ber kel ey research team acti vat ed.
Psych profiles foll ow.

CLI CK and a nessage blinks on-screen:
Encrypting ...
EXT. COT TONER, SAN FRANCI SCO DAY

The angl ed symretry of the tower |loons high in the deep bl ue
sky. Puffy clouds sail by in the breeze.

Happy tourist faces gaze out fromthe top floor; hands point.
| NT. LOBBY, COT TONER, DAY

Joe and ADAM shuffle forward in line to the elevator. Adamis
21, built like a tank. Dark eyes glint am dst a masculine,

ol i ve-conpl ected face, framed by short black hair, darkened
by a nustache, sideburns, and sharply cut goatee. He wears a
“Power Lift Chanp” T-shirt under a netal -studded bl ack jacket.

Joe gawks at the colorful 1930s WPA nural s that decorate the
hal lway. He wears a red plaid shirt and bl ue jeans.

They advance |l ock step with a dozen smling Japanese girls,
enbedded in the crowd. Red velvet ropes direct their march.

Joe | ooks ahead with alarm frowning.

JOE
No stairs? | don't |like el evators.

Adam nods.

ADAM
You' |l get used to it.



15
I NT. ELEVATOR, CO T TONER, DAY

Al'l heads in the packed el evator face the door except Joe’s.
He scrutinizes the speckled blue carpet on the back wall.

Joe fidgets. He visits his pockets, snooths his hair,
crosses his arns, tucks his hands into his arnpits.

He notices everyone else and turns to watch the floor indicator.

The el evator RUMBLES and shudders. Joe frowns and his nostrils
flare. H s eyebrows junp and his eyes bulge in fear, darting
side-to-side. He closes his eyes and breathes deeply.

| NT. ELEVATOR LOBBY

PI NG Joe dabs off sweat and squeezes out the doors as they
slow y open. Joe sucks air as his panic subsides.

I NT. VI EWDECK, ATOP CO T TOAER, DAY

The view of San Francisco stretches out below, far into the
di stance: A maze of roofs, sculpted trees, rooftop pools, and
conplex architecture —pierced by the Transanerica Pyram d

JCE (V.Q)
W're soldiers, still fighting the
first war, begun 30,000 years ago.

Adam and Joe stand cl ose together and | ook out over the
city, peering out a |large window franed in a concrete arch

Adam | ooks sagely at Joe.
ADAM
| thought this would be a good pl ace
for you to start to get your bearings.
The Golden Gate Bridge glows rusty red in the distance.
Joe excitedly soaks up the view
JOE
Everything’s so big. And so built
up ... you can’t see the | and!

The sky darkens. A light rain drips.

ADAM
Al this will be ours soon. And every
building will still be standing.

That’ s the beauty of the dirty rain.

Adami s face hardens. The distant sky THUNDERS
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Joe’s face darkens and he smles coldly.
Fearfully, they shrink froma sudden gust of rain.
| NT. CORRI DOR, STUDENT STORE, UC BERKELEY CAMPUS, DAY

Morning |ight shoots glow ng rays through a high wi ndow to
bri ghten a NO SY crowded hal Il way festooned with a banner:
“REGQ STRATI ON TODAY: 211 Sproul Hall, 8:00 amto 6:00 pnf

Clean cut, w de-eyed, Joe and Adam stroll the NO SY hal | way.
They | ook trimand youthful. Joe wears a red plaid shirt and
deni moverall s and a backpack over his shoul der. Biceps
ripple as Adam puts his arm around Joe’ s shoul der.

They rove down the hall ogling girls.

Adam slings his black | eather jacket over his shoul der,
hooked on his thunb, as he smles and wal ks confidently,
eyes roving side-to-side, scanning the wonen they pass.

An attractive woman wal ks by and Joe gl ances at her shyly.
He | eans toward her and takes a deep breath, SN FFI NG

Adami s nostrils flare as he eyes a fenmal e student in passing.
Joe lets Adam | ead the way through an archway signed:

University of California at Berkel ey
ASUC Bookst ore

| NT. BOOKSTORE, UC BERKELEY CAMPUS, DAY

The brightly lit aisles are a nmaze of books sectioned into
shel ves, bins, and tables labeled ‘Econ’, ‘C.S.", 'Genetics’,
“Astronony’, ‘Accounting , ‘History', ‘Psych’

A sign reads ‘Anthro’ above Mary as she exam nes ‘Used’ copies
of a textbook. She’s heavier, hair |longer, dressed smartly
in sexy jeans and T-shirt proclaimng ‘Question Authority’.

A gold ring shines on her manicured toe as Adam and Joe arrive
i n background. Her tanned foot steps out of its open-toed shoe.

Mary steps onto the first shelf and reaches up to a stack of
books with ‘New stickers on the top shelf, |abeled ‘Anthro 15'.

As Joe and Adamwal k into the store, Adamrefers to a |i st

ADAM
kay, we need Anthro 15.

Joe spots Mary stretching up to reach a book on the top shelf.

Mary's figure shows off pleasingly as she extends herself.
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Adami s eyes nove down her body.

Suddenly, in her struggle to reach a book, Mary di sl odges
the stack. Three books cascade off the shelf.

Joe, in a blur of speed, steps in to catch two of the books,
one in each hand. Wth the toe of his foot, he catches the
third book and bal ances it upright.

Mary clinbs down fromthe shelf to | ook at Joe with eyes of
gratitude, then astoni shnment.

Joe JUGGELES the books with panache, using both hands and
both feet, smling at Mary.

Mary sm |l es and watches appraisingly.

Joe finishes with a flourish and gallantly offers a book to
her. He takes a good | ook at her.

Mary accepts the book and gives Joe a flirtatious smle.

MARY
My her o!

TWO STUDENTS watch with interest fromdown the aisle.

Adami s eyes notice them and gl ance at Joe, annoyed.

Mary | ooks down and noves close to Joe to step into her shoe.
Their faces close, Mary smles cutely up at Joe.

Joe’s nostrils flare as he SNIFFS her. H's eyes sparkle.
SLOW MOTI ON: | NT. BOOKSTORE

Joe’s entire face smles, entranced. Lights swrl

Their eyes | ock. A LOCKER- SLAM SLURS, A VO CE STRETCHES.
Mary's face glows, her lips and nmouth smle, her eyes transmt.
BACK TO NORMAL TI ME

AMBI ENT SOUNDS roar back as Joe wobbles and sm | es weakly.

Mary gives Joe a different smle —nature, hunorous, sexy —
t hen gl ances down denurely, |ooks at the book, then at Joe.

MARY
Thanks!

Bef ore Joe can speak, Mary turns and wal ks away.
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Joe’s eyes follow her. Adam | ooks on, smrking.

ADAM
Next tinme, at |east get her nane.

Joe smles at Adam and hands hi m one of the books.

JOE
She’s in our class.

Adam frowns and | ooks at the book cover.
The book is entitled: “THE JOURNEY OF MAN'

ADAM
Let’s try to keep a low profile
from now on, hnmt?

| NT. CORRI DOR

Joe and Adam wal k down t he hal | way. SHOUTS echo, VO CES hum

Joe carries 3 books under his arm The Journey of Man,
Nucl ear Fi ssion, and Reactor Design.

Adam wal ks |i ke a gorilla, arms hanging out from his sides.

They pause in a dark corner. Joe puts his arm around Adam s
shoul ders and | ooks around secretively.

JOE
Ww, Adam these ‘sape’ chicks are
sonethin’! Sl eek and graceful!

They sm | e at each other, poking and | aughi ng.

ADAM
Lot hotter than the girls back hone!

They chuckl e and both crane to watch two svelte wonen with | ong
straight hair walk by —who return their stares and giggle.

Adam turns serious for a nonment and | ooks sideways at Joe.

ADAM ( CONT. )
But remenber, Joe, we’'re here to
| earn, not to screw ‘sapes’

Adam | aughs sarcastically and | owers his voice.

ADAM ( CONT. )
But a little fun’s okay. W' re a
| ong way from hone now. The rules
(chuckl es) forget the rules.
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ADAM ( CONT. )

Just don’t get caught —the El ders
woul d not under st and.

Joe scowl s innocently.
Adam pull's a white BOTTLE out of his pack and tosses it to Joe.

ADAM ( CONT. )
Here. These are for you.

Joe scrutinizes the white plastic bottle, |abeled “VITAM NS’
ADAM ((CONT. )
They help with the hornones the
femal es give off —which you just
experienced. Wat a charge, huh!

Joe hoots and pounds his chest.

ADAM ((CONT. )
| wanted you to experience that
once, like Uysses |ashing hinself

to the mast to hear the song of
the Sirens. Renenber that ol d book
we found in the library?

MEMORY: | NT. LI BRARY, DAY

A boy’s hands turn the pages of a |large, dusty | eather-bound
vol une. The fingers open the gilt pages to an illustration.

| NSERT: ULYSSES HEARS THE SI RENS, B&W ANTI QUE PRI NT

Chained to the mast, bare-chested U ysses’ eyes glow insanely
as he watches three naked mai dens sing seductively fromjagged
rocks. His crew heroically rows away through a pelting tenpest.
Wax bl ocks their ears. Al have Neanderthal brow ridges.

JCE (O S.)
The crew s ears plugged with wax!
He was a hero!

| NT. AUDI TORI UM UC BERKELEY CAMPUS, DAY

The |l arge, nodern lecture hall is brightly lit, full of
nmut ed colors and TV screens. Rows of seats surround the stage.

Students with books and backpacks funnel slowy in the door,
up the stairs, and into the aisles of graduated seating.
Seats SQUEAK and a HUBBUB rises as people fill the room

Joe and Adam stride into the half-full lecture hall. Joe
scans the crowd, leading as they clinb the central stairs.
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Joe smiles as he spots Mary in the crowded third row.
Beside Mary is an enpty seat, the only one in the row

Wth Adamin tow, Joe nmakes a bee line for the enpty seat,
heading into the row, past several seated students.

Adam ogl es and smiles at each woman as they pass.
As Joe approaches, Mary | ooks up nodestly.
Joe smiles at Mary and plops down in the seat next to her.

Adam makes a face as he sees no place to sit. He smrks at
Joe then laughs. He waves toward the back.

ADAM
Thanks buddy! [’'I11 just stake out
t he hi gh ground.

Adam heads out the row, nostrils SN FFI NG at each woman he
passes, then up the stairs to take an upper row seat.

Joe shifts forward in his seat and turns around to stare
full face at Mary.

Mary | ooks at himand smles, raising her eyebrows.
Joe smles at her and w nks.

On stage, the INSTRUCTOR sets his briefcase and books on a
table. He's a bit shaggy, wearing a faded and worn suit.

| NSTRUCTOR
Wel conme to ‘Pre-History for Poets’.

Joe settles back into his seat. Al eyes are on the
| nstructor, except Joe and Mary who beam at each ot her.

Joe breaks out a notepad and begi ns qui ckly sketching.
Joe glances up at Mary. She smiles and pretends to sneak a peek.
The instructor glances over his glasses at the audi ence.
| NSTRUCTOR ( CONT. )
Over the senmester we will [earn about
evolution and the roots of nan ..
Joe rips out the page and presents it to Mary with a wide smle.

Mary | ooks at it and |l aughs out |oud with delight.

The page shows a skilled pencil sketch of a hand hol ding a rose.
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| NSTRUCTOR (O. S., CONT.)
and di scuss the eternal question:
What does it nean to be human?

Joe turns his head toward Mary and his nostrils flare as he
takes a full breath and sighs.

| NSTRUCTOR (O. S., CONT.)
Does everyone have a syl |l abus?

I NT. LIVING ROOM MARY' S APARTMENT, DAY

Mary sits at a desk against the wall, working on her

COMPUTER, which is decorated with cheery cartoon cutouts.
Lanplight warns the soft colors of the carpet and wall

hangi ngs. Keystrokes CLACK and mingle with the patter of RAIN

She bites into an apple and CHEWS daintily. She puts it down
and gazes unfocused into the conmputer screen.

On the desk, three books | ean against the wall:
Reproductive Health, Applied Genetics, and Gene Therapy.

On-screen glows a full color imge of a human ovary.
Mary carefully rolls the nmouse with her hand.

On-screen, a cartoon scal pel cuts tissue. Mary CLI CKS and
drags to perform * VI RTUAL DI SSECTI ON .

On-screen, she magnifies an egg enbedded in spongy tissue.
Mary stops working and stares norosely into the screen.

EXT. ABANDONED FORT, BATTERY WAGNER, MARI N, DAY

The gray concrete slabs of the old fort slope down toward the
ocean. Fog blurs the river of cars flow ng along the Gol den

Gate Bridge, a netal scul pture painted International O ange.

Joe takes in the ocean, the bridge, the fort, and wal ks past
a brown National Parks sign that reads “Battery Wagner”.

GRAVEL crunches underfoot as Adam | eads Joe into the cluster
of lowprofile concrete gun enplacenents built into the ridge.

Dressed warmy, Joe wears a coat over a ‘Bears’ shirt. Adam
wears a bl ack | eather jacket, black denimjeans, black boots.

EXT. ABANDONED GUN EMPLACENMENT
Gaffiti, weeds, and rust decorate the concrete structures.

Pai nted on a concrete wall, an econom cal purple |line draw ng
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of a face | ooks on —a nose and EYES w thout outline; an
eni gma of two eyebrows, two circles, two lines, and two dots.

ADAM
Great place to fireweave, huh!?

Joe peers down into the rust-covered well of the corroded
gun pivot, up at the Eyes and to the bridge beyond.

JCE
Dark soon. Let’s gather wood. |
want to feel the nenories!

The Eyes on the wall seemto watch as Adam and Joe scurry off.
EXT. ABANDONED GUN EMPLACEMENT, DUSK

The setting sun paints gold-purple streaks in the sky.
Shadows flicker in the orange glow of flanes illum nating
the Eyes on the concrete wall —they seemto blink.

Joe and Adam stand close to the flanmes bl ossomng fromthe
rusty iron bowl in the concrete floor of the gun platform

Joe stares into the growing fire. Shirtless, the outline of
a hand tattooed on his chest flickers in the firelight.

Adam feeds wood fromthe other side of the fire. H's bare
chest also reveals a handprint tattoo on his left pectoral.

A tight smle spreads across Adanis face as the MJUSIC OF THE
FLAMES rises in volune —ancient and prinmal.

ADAM
| hear it!

Joe nods and smles with slow satisfacti on.

JOE
The nusic of the fl anes!

Adam CLAPS hi s hands then THUWPS his chest with his palm
Joe drones a CHANT, staring into the |eaping flanmes, clapping.

The flames burn bright and shoot up enbers. The Eyes painted
on the wall seemto | ook on, nesnerized.

Adanmi s eyes reflect the flanmes as they grow in color and
brilliance. His face shines wth sweat as he gestures, weaving
hi s hands between the flanes: fast, slow, close, far.

The fire ROARS. At the nol ecul ar |evel, cascading col ors of
hot gl owi ng gases SURCE in spiral streans.
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Adam fans the flanme and cups it, feeling its heat, basking
inits colors. The MJSIC OF THE FLAMES surges in vol une.

Joe stares, entranced. Sweat trickles down his chest.
The flame grows outward, enlarges to enfold and caress them

They enbrace the surge of flane, thrill at the lash of its
flicker. Adanmis voice rises into an unintelligible CHANT.

A wall of flanme envel opes themand fuses into a white brilliance
popul ated by a single huge nultifaceted, many-col ored fl amne.
In the brilliant color of the silent flanme, Joe sees ..

MONTAGE: THE ANCI ENT PAST

FACES —Mary, Adam then a rush of progressively nore
primtive male and femal e Neanderthal faces —cascade out of
the brilliant whiteness to blend wth:

» The linmestone cones of Cappadocia stretch into the distance.
» Terror contorts the face of the Ml e Neanderthal .

« The SNARLI NG fangs of a lion.

* The light fades out in a blood red m st.

e Firelight flickers on the cave paintings of Lascaux.
| NT. AUDI TORI UM DAY

Joe and Adam sit side-by-side staring forward am dst a sea of
student faces. They slunp, bored, notepads spotted with ink.

A map of Africa snaps brightly onto the overhead screen.
The Instructor refers to his notes at the podi um

| NSTRUCTOR
Archeol ogy, |inguistics, and now
genetics agree that our species
originated in Africa.

The Instructor | ooks out over the top of his gl asses.
A woman in front casually glances back to | ook Adam over.

A geographic map of North Africa and the M ddl e East snaps
on-screen. Arrows show two migration routes.

| NSTRUCTOR (CONT. )
Fifty thousand years ago, we
m grated out of Africa to popul ate
the world. Funny thing is, there
was al ready sonebody there ..
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The Instructor |ooks up inquisitively at the class.

| NSTRUCTOR ( CONT. )
Next week we shall take up the
topi c of Neandertal. See you then.

Joe and Adam share a neani ngful gl ance.

PANDEMONI UM br eaks out as chairs SQUEAK and t he audi ence
rises en mass toward the exit.

Mary rises fromher seat in the third row

ADAM
Now s your chance. Go ask her.

Joe shoul ders through the crowmd to catch Mary.

JCE
Hey, Mary!

Mary turns and smiles at Joe. Joe beans at her.

JOE (CONT.)
Come with us to the pub!

The overhead screens go dark.

Mary hugs her notebook to her chest and | ooks down shyly,
then smles, pleased. She nods happily.

| NT. PUB, THE BEAR S LAI R, UC BERKELEY CAMPUS, DAY
Fi ve hands CLINK glass nmugs in a rousing TOAST, spilling foam

A packed house of 20-sonething students wearing ‘ UC

Ber kel ey’ - enbl azoned sweatshirts and' gol den bear’ T-shirts
fills the cavernous fern- and wood-decorated room Col orful
flags fromaround the world hang fromthe walls and ceiling.
Beer mugs and pitchers crowd the tables. The roomis ABUZZ.

Mary, Joe and Adamsit on | ow stools around a srmall table and
chat excitedly. In the DIN, they |l ean close to hear each other.
Mary’'s pants and col orful top show off her figure nicely. Joe
and Adam wear sneakers, blue jeans and ‘Bears’ sweatshirts.

MARY
(shouti ng)
So where you guys fron?
Joe and Adam | ook at each other quizzically.

Adam | eans toward Mary and cups his hands into a negaphone.
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ADAM
Up north. Ever hear of Yreka?

A young sorority-sister WAITRESS interrupts and plunks a
Pl TCHER OF BEER AND 3 GLASSES onto the table. She CHEWS GUM
noisily and wears a red apron over a white bl ouse.
WAl TRESS
(1 oudly)
That’ Il be twelve fifty.
JOE AND ADAM
(shouting in unison)
What ?
The waitress | eans toward Joe.
WAl TRESS
(shouti ng)
Twel ve —
Her chewi ng gum di sl odges and flies straight at Joe’ s face.

Wth incredi bl e speed, Joe grabs the gumout of the air,
inches fromhitting his nose.

Mary freezes, her nouth drops open. She stares at the waitress.
The waitress’s nouth opens into a wwde ‘O then an apol ogy.
Joe crunples the guminto a paper napkin fromthe table.

Adam hands the waitress a $20 bill. She nmakes change,
snat ches up the napkin, and | eaves.

Adam breaks into | aughter and claps his hands. Mary | aughs
and squeezes Joe’'s arm as Adam pours the beer.

Mary rai ses her glass to Joe.

MARY
A toast to the fastest guy in town!

The three CLINK gl asses. Mary smles and drinks. Adam dri nks.
Joe | ooks at Adam SN FFS his glass, then drinks hesitantly.
Wth a foam nustache, Joe |ooks at Mary and sm | es.

JCE
Tastes funny, but | like it!

Mary’'s eyebrows rise in surprise.
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MARY
You’ ve never had beer before?

Adam chuckl es at Joe as he eyes Mary.
Mary eyes Adam then turns back to Joe.

Mary and Joe smile at each other and CLINK gl asses. They each
take a drink. Mary scoots her stool slightly towards Joe.

Adam j eal ously wat ches Mary and Joe sm|ing together,
bottons-up his mug, then sloppily tosses it on the table.

The nmug spins and al nost falls over, but Mary steadies it.
Mary gl ances reproachfully at Adam

Adam BURPS | oudl y.

Joe’s stool has inched toward Mary's. Joe and Mary | augh.

ADAM
Hey, did it get warmin here?

Adam pull's his sweatshirt off over his head. H's T-shirt
rides up, exposing a furry stomach.

Mary does a doubl e-take at Adamis hair.
Joe SLAMS his enpty glass on the table.

JOE
| i ke beer!

Mary smles at him and | aughs.
Adanmi s face reflects in triplicate through the glass pitcher.

Joe stands and clinbs onto his chair.

JOE
(slurring, to the crowd)
We honor ... our new friend!

Joe hops down and plucks Mary fromher chair with ease. He
drops her, sitting, onto the table.

Joe and Adam lift the table and Mary up to shoul der hei ght.

MARY
Uhoh!

Wth one hand, Mary grabs Joe’s shoul der to steady herself.
Wth the other, she grabs up her nug.
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They straighten their arnms and easily lift the table and
Mary high into the air.

Mary squeals with |aughter and smiles at Joe.

MARY ( CONT. )
Don’t drop ne!

As the crowd takes notice, a round of APPLAUSE peppered with
HOOTS and WHI STLES fills the air.

| NT. BATHROOM NI GHT
A Fred Flintstone nightlight sheds orange gl ow on the sink.

A bl onde hairy head rests in holy communion with the toilet.
Slowy the mass of hair MOANS and |ifts off the toilet seat.

Joe’ s eyes open.

The tiles on the floor waver in and out of focus.

Joe VOM TS horribly and grips the edges of the toilet seat.
Hi s eyes close as the toil et FLUSHES.

| NT. HARMON GYMNASI UM PADDED WORKOUT ROOM DAY

Early nmorning light slants in and shadows stretch al ong the
thick blue mat padding the gym floor. Sounds vibrate through
the walls: distant HOOTS, RUNNI NG feet, basket bal

DRI BBLI NG and occasi onal shudderi ng THUDS

A folded red flyer covers the small w ndow in the room s door.

Adam TOPPLES awkwardly onto the mat, splashing drops of sweat.

ADAM
(cursing)
Shob hak!

Joe | ooks on amused and breaks out with a hasty LAUGH

Shirtl ess and shoel ess, Joe and Adam wear only gym shorts.
They BREATHE hard, filnmed in sweat. Muscles glisten.

ADAM ( CONT. )
Weightlifting has cranmped ny
flexibility!

Joe eyes himlevelly, confidant.

JCE
Ha! Quit making excuses. This is
one ganme | can always beat you at.
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Adami s eyes shoot daggers at Joe.
Joe smles, enjoying his nonent.

JOE (CONT.)
Gkay. |1’ m goi ng up anot her inch.

Joe adjusts a rope tied to the wall.
ADAM
Hel |, you’ ve never caught the
feather at 9 feet —ever.

Joe unties a rope that’s | ooped up over a high roof beam
suspendi ng a FEATHER 9 feet fromthe mat.

The feather noves up one inch.

JOE
If | make this, you | ose.

Joe CACKLES at Adam

Adam smirks nervously. H's eyes dart at Joe.

Joe backs away al ong the mat, concentrating on the feather.
Then, teeth clenched, he races down the mat.

A few feet fromthe rope, he vaults up into the air

Hi s head ducks, arnms reach down to the mat, |egs kick up ..

H s arnms push hard, up off the mat ... H's feet soar up
above his head ... H's body arches up, stretches out

H's right foot reaches up toward the feather

H S TOES GRAB THE FEATHER and pull it fromthe rope.

In a slow notion ballet, Joe crashes to the mat head down.
Hs fist hits first and his arm channels the inpact across

his body. He conmes up in a Judo roll with practiced ease.

JOE (CONT.)
Bakka hai!

Joe HOOTS and smles exultantly. He holds the feather high,
clenched in his toes, his leg as flexible as an arm

Hi s chest punps, huffing with exertion and | aughing at Adam

Adam eyes hi m col dly.
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ADAM
Ni ce, very nice.

ADAM S POV

Through a red haze, Adam watches Joe | augh at hi mand hears
only his own roaring BREATHI NG

BACK TO GYM
Fury reddens Adami s face as he | ooks at Joe.

ADAM ( CONT. )
Next tinme, let’s play a different
gane.

I NT. LIVING ROOM DAY

A TV, Ipod nusic system and a fewitens of arty furniture
decorate the pleasantly lit room Mary' s world is soft,

pastel -colored, with fem nine accents. A carved wooden bow of
red- cheeked apples sits on the counter bordering the kitchen.

Mary sits on the couch sipping tea and listening to an ol der
femal e voice on the phone. Mary is barefoot, wearing baby

bl ue jogging shorts and a skinpy pink top. Behind her hangs
a painting, unfraned, of San Franci sco underwater.

As Mary listens, her smle disappears. She sets down her nug
on the table and | ooks down, gripped with grief.

Her face darkens and distorts, stretching in the rippling
surface of the tea in her nug.

MARY (on phone)
| know . ..

Mary leans forward to pick up fromthe table a framed photo
of an older man in a nuch-decorated mlitary uniform

MARY (on phone, CONT.)
| mss Dad too.

She | ooks sadly at the photo, hugs it to her and reclines
back onto the couch.

MARY (on phone, CONT.)
| don’t want to go back to
nursing, Mom [’l|l get a part-tine
job if I have to. A genetics major
here puts me on the path | want.

Li steni ng, she reaches the nug and sips tea, then |aughs.
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MARY (on phone, CONT.)
No, | plan to give you grandkids
the traditional way. You |l just
have to be patient.
EXT. STREET OUTSI DE APPLI ANCE STORE, CHI NATOMN, SF, NI GHT

Dar k skyscrapers crowd out the sky. Cold WND drives a stray
sheet of newspaper whistling dowmn an alley.

Joe’s face droops as he wal ks down the street | ooking
dejected. H s head hangs as he watches his feet wal k.
Eeri e shadows haunt the gaps between puddl es of |ight.

At the corner, he peers at the street signs and | ooks | ost.
He | ooks left, then right. A blue flicker attracts his eye.

He wal ks closer. A big TV screen lights up a store w ndow
down the street. Signs advertise “TV sale” and “New Used”.

A street |anp CRACKLES, headlights glare, cars ROAR by.
WND ruffles Joe’s hair. He glances around nervously,
hunches, and digs his hands into his pockets for warnth.

Joe sees a large-screen TV in the storefront wi ndow. The
“11: 00 p.m News” plays MJTELY in brilliant color.

On the TV screen, a newscaster speaks with authority.

Joe’s eyes fix on the screen and fill w th wonder.

On the TV screen, a bonb expl odes and a face weeps.

Joe steps close. H's breath fogs the glass. SOUNDS FADE OUT.
On the TV screen, a beautiful woman sm | es.

Joe rel axes as he locks his eyes on the screen, consuned.

On the TV screen, nen in suits shake hands.

Projected colors play across Joe’'s face as he reacts
enotionally to the nontage of silent inmages.

On the TV screen, a nucl ear bonb sprouts a nushroom cl oud.

As the image plays on Joe’'s face, |loss and sorrow furrow his
brow. Hi s expression darkens to disgust, then recrimnmnation.

EXT. FACULTY GLADE, UC BERKELEY CAMPUS, DAY

Ri si ng above green copper roofs, the Canpanile bell tower
overl ooks the tiny park, a green gemin the mddle of canpus.



31

Joe and Mary | ounge on the sunny |lawn. They sit a foot apart
on a tree-encircled slope of green grass gazing at the creek.

Near by, a couple sits on a blanket and plays with a young child.

Mary turns fromwatching them and | ooks brightly at Joe.

MARY
Yeah, | want a career in genetics
and kids, too. | want it all!

She smles at Joe and | aughs.
MARY ( CONT.)
Typical dreans of a mlitary brat,
| guess.

They share a nmonent’s silence, |ooking at each other. Joe
frowns and | ooks down.

JCOE
My dad was in the mlitary, too.
He died when | was little.
He | ooks at her with quivering eyes.
Mary | ooks back softly. Her eyes find his.
MARY
Joe, I'mso sorry to hear that
| know how you f eel
She studies his face with intense eyes, then touches his hand.

MARY (CONT.)
It’s a pain you never get over.

Joe | ooks at her inquisitively.
She nods and speaks carefully.
MARY ( CONT.)
We lost nmy father last year to
heart di sease.
Her lips trenble and she | ooks down.

Joe edges closer and puts his armon her shoul der.

JCE
It’s tough, isnt it?

She | ooks at himwith wet eyes. A tear wells.
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JOE (CONT.)
Al ways an outsider | ooking in.

Joe | eans close and presses his cheek to her brow. He
cl oses his eyes and squeezes a tear onto her eyebrow.

Sunlight refracts through their mngled tear, sparkling as
it glides down Mary’'s cheek. The Canpanile carillon CH MES.

FLASHBACK: | NT. BEDROOM NI GHT - FI FTEEN YEARS AGO

Orbiting colored lights project on the ceiling in the shape of
stars, crescent noons, and |lightening bolts. WATER GURGLES.
The sol ar systemis painted across the ceiling and two walls.

YOUNG JOE, age 6, wears superhero pajamas in bed, sheets
pulled up to his chin. A stuffed tiger |eans against a poster
of Hercules on the wall. Joe’s shiny eyes are huge with awe.

JOE' S FATHER, 40s, blonde, sits on the bed, nestled agai nst
Joe. Brow ridges swell above his masculinely handsone face.
Hi s expression is patient, loving; his posture, mlitary.

An ornate Hak Ba —an exotic, hand-nmade FOLDI NG KNI FE —
gl eans silver and sinuous in his hands.

JOE' S FATHER
When you cone of age, this wll be
yours, to defend the famly.

Young Joe grabs the knife, junps up in bed, and jousts with
it, pretending to sword fight. His high voice rings innocent.

YOUNG JOE
"1l use it to kill all the
‘sapes’, Daddy!

Joe’s Father’s laugh is wi se and generous.

END FLASHBACK

| NT. FREI GHT ELEVATOR, UC BERKELEY CAMPUS, EVANS HALL, DAY
Heavy doors RUMBLE closed to neet in the center, sealing the
roomsized el evator. SILENCE. A worn and scarred wood fl oor

fills the expanse between the bl anket-covered walls.

Fromthe control panel on the side wall, Mary wal ks to Joe
in the mddle of the space. She takes his hand.

MARY
So, it’s not claustrophobia is it?
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JCE
No. It’s ... being ... at the
mercy of the nmachine.
She presses her |ips together and nods.
She | eads himby the hand to the control panel on the wall.
She smles warmy and her face gl ows.
MARY

| can help you. | read all about
it innm Child Psych class.

JOE
| want to, but |I'’mafraid.
MARY
We begin with a baby step, just

one fl oor.
Joe frowns.
Mary's smle turns coquettish and she steps cl oser.

MARY (CONT.)
1’11 keep you distract ed.

She runs her fingers through his hair and plays with his ear.
Joe brightens and nods Yes.

MARY (CONT.)
This is your journey ...

She points wth both hands to the button for the second fl oor.

MARY ( CONT.)
You have to take the first step.

Joe steps up to her and | ooks at the control panel buttons.
He presses the button marked ‘2.

As the room VI BRATES, he shudders and frowns and darts his eyes.
Mary caresses his hand and makes soot hi ng sounds.

He turns to |l ook at Mary for support. They | ock eyes.

She smles, steps closer and puts an arm around him

He cal ns as she caresses his hair and ears.



MARY ( CONT.)
It’ s okay.

She curls the hair on the back of his neck around her finger.
He SNI FFS her and his eyes open |l ongingly. The ELEVATOR MOANS
She snmles as she | ooks deep into his eyes.

He steps close to her and kisses her tenderly on the |ips.
Joe and Mary continue to kiss until the ELEVATOR STOPS.

SI LENCE. They open their eyes and stop ki ssing.

Mary smles and | ooks down as she backs away.

Joe | ooks dopey. Then he perks up and smles hugely.

MARY ( CONT. )
(whi speri ng)
Renmenber that, next tine you ride
an el evator.

Mary wat ches himand sm | es seductively.
Joe eyes her passionately and steps nose-to-nose cl ose.
He presses the top floor button, nmarked ‘9.

| NT. ADAM S COLLEGE DORM ROOM NI GHT

Weightlifting and martial arts posters struggle on the
wal I s. A bench press dom nates the floor surrounded by dirty
cl othes, black steel weights, and notorcycl e nagazi nes.

Adam st ands at the dresser, parting his hair. Joe sits on the
unmade bed flipping a ten-pound steel weight in his hands.

A MRROR reflects Adanmis stare as he exam nes his forehead.
He pulls sonething wapped in cloth froma drawer. Joe | aughs.

JCE
Stupid ‘sapes!’ ... | knew they
cane in different colors, but now
|”ve figured it out: the bl ack
ones hate the yellow ones, and the
brown ones hate the white ones,
and the white ones hate everybody.

Adam shakes his head and turns to sit beside Joe on the bed.
ADAM

And the white ones pretty much
killed off the red ones.
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Joe shrugs.

JOE
Don’'t they realize they al
started out black when they cane
out of Africa?

Adam chuckl es, his face darkly gl eeful.

ADAM
When our m ssion gets a green
light, we won’t have to worry
about any of them nuch | onger!

Adam reverently holds up a knife and offers it to Joe.

ADAM ( CONT. )
Check out ny Hak Ba; this is
secret, okay?

Joe accepts it and examnes it closely. Hi s eyes grow.

ADAM ((CONT. )
Watch out. | keep it sharp.

Joe opens the doubl e-edged, kris-like blade. The tw sted steel
and ornate handl e speak of an ancient and exotic history.

Joe concentrates as his finger traces the snaking razor edge.

JCE
They say a man wal ks the path of
hi s bl ade.

Joe sits back against the wall and | ooks at Adam

JOE
It was your father’s?

ADAM
And his father’'s before that.

Joe angles the blade and the edge glints. H's face saddens.
Adam | ooks conpassionately at Joe and conpresses his |ips.
ADAM ( CONT. )
Did you ever find out any nore
about what happened to your dad?

Joe’'s face softens. He shakes his head No.

JCE
‘“Top secret’ is all they ever say.



Joe | ooks down, sad. Adam takes the knife from his hand.
Adam SNI FFS at Joe and | ooks at himintensely.
ADAM
| think I snell you. Been taking
your mneds?

Joe’s eyes sw vel evasively.

JOE
Yeah, sure.

Adam silently watches Joe cross his | egs and | ook away.

ADAM
Watch this, | just learned it.

Adam stands into a karate ready stance, open |eft hand
forward, right hand back, clenching the knife, blade down.

Adam punches and grunts powerfully; silver shines and the
knife point stabs the air an inch fromJoe’s jugul ar vein.

Joe flinches and pulls back his head.

Joe and Adam | augh. Adam steps over to put a disc into his
nmusi ¢ pl ayer; a WAGNER OPERA pl ays | oudly. He opens a jar,

dabs green paste on a cloth, and returns to sit on the bed.

ADAM
Renmenmber the war stories the
El ders told about our ancestors?
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Adam uses the cloth to rub the knife blade with green paste.

ADAM
Here, rub that in.

Adam hands the knife to Joe, who takes it and begins to rub.

JOE
Sure. Qur great heroes ..

ADAM
Thirsty for blood! Renenber that
pi cture of Vlad the Inpaler?

Joe artfully stabs upward with the knife.
JCE

The Dracula guy. Killed 40, 000!
Back then, that took hard work.
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ADAM
He sure had style.

Joe waves the knife to conduct the surging Wagner opera.
Joe smles and points the knife towards hinself.

JOE
|’mrelated to Jack the Ri pper!

Joe | aughs and sl ashes the air.
Adam smi rks.

ADAM
All he did was cut girls.

JCE
(def ensivel y)
Never got caught; fooled ‘emall!

Adam rmakes an enconpassi ng gesture with both hands.

ADAM
Proud Neandert al er s!

They sm |l e proudly and poke each other, |aughing.

JCE
| heard they put himdown because
he couldn’t control his rage.

Adam nods sagely.

ADAM
That was before we had the neds.

Adam t akes the knife fromJoe's hand and sneers.

ADAM ( CONT. )
The Ripper didn’t really score
much of a body count.

Joe | ooks of fended. Adam | ooks seriously at Joe.

ADAM ( CONT. )
Stalin killed the nost!
(conspiratorially)
Qur mssion is inportant!

Joe nods. He smiles and stares raptly at Adam Wth their
ri ght hands, they grab hold at the wist and shake.
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ADAM ( CONT.)
This is our chance to be heroes!

They smrk and slap each other on the left pectoral with
their right hands.

JCE
So, tell me! Wiat’'s our target?

Joe’s eyes gl eam proudly.

Adami s eyes narrow as he shifts through martial arts poses
to conduct the nusic with the Hak Ba.

ADAM
Can’t tell. Top Secret. But it’s
big! Qur mssion will put the
‘taler’ nation back in our
rightful place of dom nance!

Adam holds up the knife to admre its gleam ng edges in the
light, closes it, tosses it to Joe.

Joe gleefully FLICKS the knife open in one snpboth novenent.
The curves of the bl ade speak nenace. H s eyes dart wldly.

JOE
| can’t wait for ny first kill!

| NT. ELEVATOR, MARY'S APT. BU LDI NG DAY

Ad floral brasswork decorates the door and upper corners of
the antique Victorian el evator car.

Joe stands, nicely dressed, holding a bouquet of roses.
He hesitates, finger ready to punch a button.

He gathers hinself, breathing in/out, in/out. He inhales and
presses the top button, then braces hinself against the wall.

The door closes and the el evator begins to RUVBLE upward.

Joe buries his nose in the bouquet, inhales, then stands up
strai ght and opens his eyes, smling.

| NT. BEDROOM MARY' S APARTMENT, DAY

Mary stands at her easel painting froma palette, in a
col orful paint-snudged sweatshirt, hair tied back. Her brush
strokes dance fluidly across the canvas.

MARY
| can’t wait for Momto see this!
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Joe smiles and sits still in a chair watching Mry.

A vivid, colorful portrait of Joe’s eyes and nose peers out
of the half-conpleted canvas as Mary’'s brush dabs in eyebrows.

Mary stares intensely at the canvas, working her brush. Joy
shows in her face and humm ngbird-1i ke novenents.

She gently squeezes a tube to ooze paint onto her palette.

MARY ( CONT.)
You sit still very well. Not
everyone can.

He gazes at her, mesnerized.

JOE
| m honored that you conmmt ne to
paint, Mary. W'|| treasure it,
years from now.

Mary smles suprenely. Her eyes find his and her face gl ows.
Behi nd her, a poster of GUERNICA is pinned to the wall.

MARY
Picasso is ny hero. Do you know
hi s fanous anti-war painting?

JOE
Quer ni ca?

MARY
Yes, very good.

She flashes an approving smle at him
MARY (CONT.)
|’mgoing to a peace rally on
canpus Friday. Cone with ne?
A poster for LYSI STRATA decorates the wall between them

JOE
A war protest?

Mary’ s face and voice take on a serious tone.
MARY
The governnent is waging a war the
peopl e don’t want.

She pauses painting to | ook at himw th enphasis.
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MARY ( CONT.)
V¢ need to tell ‘emwar’s never just!

Mary's face intensifies and she attacks the canvas with
short staccato strokes.

Joe’ s forehead bunches as thoughts struggle across his face.

JOE
Yes, these days wars seemto start
for trivial reasons. But sonetines
you hafta fight to survive ... to
preserve your culture.

Mary di sm sses his cooments with a nod, jabbing with the brush.
Joe | ooks at Mary anxiously fromone angle, then the other.

MARY
Stay still!

Her face stretches with irritation.

MARY ( CONT.)
A d nmen, corrupted by politics,
make sel fish, near-sighted
deci sions that we pay for with the
lives of our young nmen and wonen!

Mary squeezes a paint tube that SPLURTS onto her palette.
Joe | ooks at her sharply.

JCE
You shoul d have nore respect for
your el ders.

They | ook at each other with surprise.

MARY
You rem nd nme of ny father!

EXT. PARKI NG LOT, UC BERKELEY CAMPUS, DAY

The Canpanile rings the hour as Adamarrives noisily on his
MOTORCYCLE, wearing hel met and sungl asses. Wth Joe riding
i n back, Adam does a WHEELEY t hrough the parking |ot.

He parks and they di snount. Adam wears bl ack jeans, boots,
and a | eather jacket enblazoned “Rulers of the Earth”.

Adam wal ks with the smooth glide of a martial artist. He and
Joe follow other students into a |arge concrete buil ding.
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| NT. AUDI TORI UM DAY

Adam | eads Joe running up the stairs of the half-full auditorium

Adam sits and sheds his jacket revealing a tight martial arts
T-shirt and rippling nuscles. Joe takes a seat beside him

Several wonen turn their heads and snmle at Adam

Adami s nostrils flare as he returns their smles. He snooths
hi s goatee and scans the crowd |ike a prison guard.

The clock ticks 8:10 a.m and the | NSTRUCTOR wal ks i n,
pl aces books and a satchel on the desk. He appears a bit
shaggy in a patched corduroy jacket and bl ue jeans.

He approaches the podium and faces the class, smling. He
peers through his glasses at the front row

| NSTRUCTOR
Today | would like to introduce an
i nportant player in human history ...

On-screen, an image of a reconstructed Neanderthal pops up.

| NSTRUCTOR (O. S., CONT.)
Neandert al .

Adam lets out a long | ow whistle. Joe, tense, glances sideways
at Adam irritated. Joe’s forehead gl eanms with perspiration.

A map of Eurasia snaps on-screen, showi ng dig | ocations.

| NSTRUCTOR (O. S., CONT.)
Slightly ahead of our evolution in
Africa, Neandertal thrived in
Eur asi a.

Adam and Joe sit up and concentrate on the |lecture.

| NSTRUCTOR ( CONT. )
After we mgrated out of Africa,
Hono sapi ens repl aced Neandert al
conpl etely, outconpeting themin a
time of changing climate.

Adam swal | ows. Joe frowns

Pai ntings of a young, primtive, hairy Neanderthal famly
flip by on-screen. They eat, crouching in a fire-lit cave.

| NSTRUCTOR (O. S., CONT.)
Neandertal | ooked rmuch |ike us.
Sonme say you wouldn’t recogni ze a
Neandertal sitting next to you.
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A few students giggle. Adamsmniles, pointing playfully to
hi msel f, as he gl ances at a worman seat ed near by.

| NSTRUCTOR ( CONT. )
There is nmuch conj ecture about
whet her or not we mated.

Students giggle. Joe’'s face contorts. Adamsits back and sm | es.

A drawi ng of the human evol utionary tree pops on-screen.

| NSTRUCTOR (O. S., CONT.)
But recent advances in DNA anal ysis
end this debate: Neandertal made
no genetic contribution to nodern
humani ty. They were a dead branch of
the human tree, a failed experinent.

Adam and Joe | ook at each ot her di sapprovingly.

Neandert hal skulls and skel etons flash onto the screen.

| NSTRUCTOR ( CONT. )
The five hundred Neandertal fossil
remai ns we’ ve found thus far tell
us they had brains slightly |arger
than ours. They had stone tools,
used wood extensively, used ani mal
skins for tents and cl ot hing, and
probably had Iimted speech.

Joe smles. Adam | aughs out [ oud.

| NSTRUCTOR ( CONT. )
However, sone researchers doubt
Neandertal had consci ousness as we
do, but behaved nore |i ke ani mals.

Adam chokes and coughs briefly. Joe | ooks shocked.

| NSTRUCTOR ( CONT. )
They had no art, used the sane stone
tool set for a mllion years, and
never did learn to eat fish!

Joe smles and Adam SNORTS.

Mor e phot os of archeol ogi cal digs flash by on-screen.

| NSTRUCTOR (O. S., CONT.)
Sone believe Neandertal invented
religion —they buried their dead,
so presunmably they believed in an
afterlife. Some evidence suggests
that burials even included flowers.



Adam and Joe wat ch, fascinated.
The Instructor stares into the crowd, relishing his next point.

| NSTRUCTOR ( CONT. )
But before you get all
sentinmental, note: They did not
bury their fenmal e dead.

A guy in back TITTERS. Adam smrks. Joe | ooks perpl exed.
Catcalls conme froma WOMAN in the front row

WOMAN (O. S.)
Men! They still haven't evol ved!

The Instructor smles and refers to his notes.

| NSTRUCTOR
There is evidence of funeral
feasts —maybe even canni balism

Adami s nmouth drops open. He and Joe shake their heads, offended.

| NSTRUCTOR (CONT. )
But chery marks on skulls at sone
ar chaeol ogi cal sites suggest they
may have ritually eaten brains.

Adam sl oW y seethes. Joe |eans to whisper in Adam s ear.

JCE
Can you believe this?

Adam makes a face at Joe.
A map of Europe and the Near East snaps on-screen.

| NSTRUCTOR
Honmo sapi ens and Neandertal over-
| apped in Europe and the Near East,
co-existing for thousands of years.
Happily? W don’t know. Were we good
nei ghbors? Was it |ove or war? Bones
and fossils can tell only so much.

Adamis red brow twists in anger. Joe clears his throat.
| NSTRUCTOR ( CONT. )
Hi story’ s nost stubborn nystery:
What becanme of Neandertal ?

Joe presses his right hand against his |left pectoral.



| NSTRUCTOR ( CONT. )
Thirty thousand years ago they
di sappeared fromthe fossil record
and have not been heard from since.

Adam and Joe gl ance at each other and share a smle
I NT. JOE'S COLLEGE DORM ROOM DAY

Round, pink whorls of flesh tipped with toenails glowin a
shaft of sunlight as Joe stretches his | egs under the desk.

Joe’s hand CLI CKS t he COVWUTER MOUSE
ON THE COVPUTER SCREEN - A SCREEN SAVER | MAGE
| NSERT: ULYSSES HEARS THE SI RENS, B&W ANTI QUE PRI NT

JCE (O S.)
U ysses!

CLICK (O.S.).
| NSERT: FOREST OF THE | MPALED, B&W ANTI QUE PRI NT

Romani a, 1475: Prince Vlad Dracul gnaws a nutton |leg while he
supervises the planting of a hillside with sharp stakes; each
supports the skewered body of a withing Honb sapiens. He shows
brow ridges and wears rich robes and a Hak Ba dagger as he
directs the piercing —through the heart, neck, liver, anus...

At JOE (O'S., CONT.)
ad!

BACK TGO JOE S DESK

A lanp lights Joe sitting at his desk in the small room He's
barefoot, wearing a ‘Bears’ sweatshirt and sweat pants. He
turns away fromthe vivid conputer screen to resune reading.

The single bed sits neatly-made in the mddle of the Spartan
room A toothpick nodel of a Geek trirene hangs fromthe
ceiling, conplete with three rows of oars. A chess set sits
ready for play on the table. On the wall is a home-nade
crossbow and a col orful poster of the Periodic Table.

In the desk lanp’s oval light, Joe diligently copies a table
of nunbers fromthe open book on his tidy desk.

JOE (V.0)
Qur m ssion required focused
research ...

Four books are stacked neatly on the desk: Nucl ear Fission,
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Reactor Design, Radiation Chem stry, and The Journey of Man.
Joe turns a page to reveal a photo of a nuclear nushroom cl oud.

He yawns. He stands and stretches his whol e body, reaching
up to touch the ceiling.

He remains standing as he | eans down to continue readi ng,
stretching both arns down for support.

As his eyes skitter across the page, he seens cal m and
absorbed. He reads swiftly, his expression studious. He
si ghs happily. Paper scrapes as he TURNS THE PAGE —

—w th his FOOT. He flips past the next few pages, his big
toe as dextrous as a finger.

| NT. ADAM S COLLEGE DORM ROOM NI GHT

An enpty chair sits at the dark desk against the wall. Dirty
clothes are scattered over the BARBELL on the bench press.

A cell phone, |pod, ear buds, and el ectronic gadgets litter
t he desk. Books hide in the dimlight: Coud Physics, Ar
Pol I uti on Meteorol ogy and Di spersion, and The Journey of Man.

A G GELE and sounds of SEX cone fromthe SQUEAKI NG BED
Adam and a young bl onde WOMAN roll on the bed, half-naked.

JCE (V.Q)
Adam seened to be conducting his
own research, probing the old
crone’s fable —that we couldn’t
i npregnate ‘ sapes’

The Wbman’ s | ong, naked legs are pale in the dimlight as
Adami s hand caresses them Adam noans.

WOVAN
Oh, y-e-e-s!

Adami s face is flushed. He BREATHES heavily.
JCE (V.0Q)
| mrer si on teaches so much about a
cul ture.
Adami s mouth and eyes pop open, white against his purple face.

I NT. CLASSROOM UC BERKELEY CAMPUS, DAY

A bar graph of plutoniumhalf-life snaps brightly on-screen
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Joe shades a doodl e of a handprint on his notepad.

Joe and 12 students sit at desks, watching the Arab TEACH NG
ASSI STANT consult his notes, standing in front of the class.

TEACHI NG ASSI STANT
(droni ng)
Pl ut oni um decays at a declining
exponential rate: E raised to the
power of negative KT, where Kis
t he decay rate constant

Through the overhead projector’s glow, the bars of the graph
ripple and fade into the teeth of Mary’'s snmile.

Joe | ooks up hal f-asleep, then his eyes droop, half-closed.
SUPERI MPOSE: CU OF MARY SM LI NG

Joe’s lips curl into a half-smle as he nods off, and
presses his pal magainst his |eft pectoral.

| NT. BARBER SHOP, BERKELEY, DAY
Wrld War Il recruiting posters line the walls of the old shop.

Wth the ponp and precision of a matador, the BARBER, 60s,
SNAPS a snock into the air and settles it on Joe’ s | ap.
Several mrrors reflect his nustachioed smle and slick hair.

BARBER
Back for a trim already?

The Barber tucks the cloth into Joe’'s collar. His face thrills
as he runs the fingers of both his hands through Joe’s hair.

BARBER ( CONT. )
Now that’'s a head of hair.

The Barber selects scissors and a conb and begi ns SN PPl NG

BARBER ( CONT. )
Feeling a little down today, huh?

Joe sighs and | ooks dejectedly at the Barber in the mrror.

JCE
Think there’ s hope for manki nd?

In the mrror, the Barber squints at Joe and twirls his
nmust ache. He turns to point out the window with his conb at
pedestrians carrying cell phones, |aptops, headphones, | pods.
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BARBER
W’'re in the Electronic Age now,
that’s for sure.

He | ooks at Joe phil osophically.

BARBER ( CONT.)
But it don’'t nean we’'re any nore
civilized.
He resunmes SNl PPl NG

BARBER ( CONT. )
W’'re still as brutal and
conpetitive towards each other as
cavenmen with cl ubs.

He sneers in the mrror.

BARBER ( CONT. )
“Man is a wlf to nan.”

The Barber |eans close to the mrror and SNIPS an errant
hair fromhis waxed nust ache.

BARBER ( CONT. )
Don’t you watch TV?

| NT. ELEVATOR, MARY' S APT. BUI LDI NG DAY
The fl oor nunber indicator flicks from2 to 3.

A nonent’s agitation rolls across Joe’s face, then he | ooks
at Mary and smles contentedly, faces front and | ooks up.

He and Mary hold hands as they ride up the elevator. Both wear
bl ue jeans and identical red T-shirts lettered ‘End the War’.

She | ooks at himaffectionately. Her eyes are shiny and alive.
MARY
|’ m exhausted ... but | feel good.
We made a di fference today!
Joe | ooks at her happily.
JOE
Me too. It was a new experience
for m ... | ... enjoyed it.
Mary smles at Joe seductively and pulls himcloser.

He beams back.



MARY
Thanks for comng with ne.

JOE
Sur e.

Joe smles and | ooks down, awkward in the closeness. Mary
noves cl oser and puts her arm around him

MARY
|’ ve decided | |ike you

They both smle.
Mary leans in and gives hima long kiss on the |ips.

| NT. BEDROOM MARY' S APARTMENT, NI GHT

The candl e flame quivers. Excited photons cast their gl ow on
Mary’' s naked back; her curves are hidden in the darkness.

Joe lies shirtless on the bed. Mary sits on top of him Joe
gives a soft nban. His belt buckle CLICKS netallically.

MARY
Help me! | can’t undo the buckl e.

Metal CLICKS. ZzZzZI P. Looking down, Mary inhal es suddenly.

MARY ( CONT.)
Oh, ny G A WD

EXT. STRAWBERRY CREEK BRI DGE, UC BERKELEY CAMPUS, DAY
Redwoods shade the bridge crossing the tiny GURGLI NG creek.

Joe and Mary loiter armin-armon the wood-pl ank footbridge
when Adam cones POUNDI NG up to them carrying a gym bag.

ADAM
Hey, man!

Joe turns to see himand sm | es.

ADAM ( CONT. )
You’ ve been scarce.

Mary sees Adam and her |ips pucker; she points her gaze away.

JCE
Yeah, busy, you know ...

Joe evasively | ooks up at the towering redwoods.

Adam | eers at Mary.



ADAM
On ny way to Tae Kwon Do.
(to Joe)

Talk to you for a mnute?
Joe | ooks annoyed and gl ances at Mary.

Adam smirks at Mary.

ADAM ( CONT. )
(to Mary)
Hey, ‘Go Bears’!
Hi s eyes nove down her body.
ADAM ( CONT. )

‘ Scuse us.
Mary frowns and steps away from Adam

Adam dr aws Joe asi de.

ADAM ( CONT. )

Want to fireweave Saturday night?
JCE

Sorry, I'"mpretty sure |’ m busy.
ADAM

Poki n” her, huh? She is hot!

They | ook at each other, smle and | augh.

ADAM ((CONT. )
(confidentially)
These *sape’ chicks really dig
what we got!

They sl ap each other’s |eft pectoral.

Adam gl ances at Mary, then turns to face away from her.

| ooks pointedly at Joe and cocks his eyebrows.

ADAM ( CONT.)
Hey, don’t get too cl ose, huh.

Joe shrugs and | ooks away. Adam backs away.

ADAM ( CONT. )
See you Thursday, then: W hunt
under the full npon

Adami s eyes sparkle with eerie gl ee.

Joe frowns as Adamruns off, STEPS ECHO NG on the bridge.

49



I NT. FERTILITY LAB, CONELL HOSPI TAL, BERKELEY CAMPUS, DAY

Mary stands besi de BARBARA, cute, 20s. Both | ook cherubic in
green scrubs, hairnet caps, and | atex gl oves.

I n the background, THREE VWH TE- COATED LAB TECHNI Cl ANS cr owd
over a bank of conputer screens.

Barbara’s hand flips a switch and a blurring CENTRI FUGE of
angl ed test tubes capped in bright colors whirls to a stop.

Mary gives Barbara a custodial | ook.

MARY
Load the next batch then |1
check it before you spinit.

Mary sits and peers into a m croscope.

Bar bara unl oads test tubes fromthe centrifuge; her eyes
flash with curiosity as she turns to Mary.

BARBARA
So, you seei ng anybody now t hat
you got rid of the big fink?

Mary | ooks up fromthe m croscope; her face hardens, then
| ooks devili sh.

MARY
| did neet a guy | kinda Iike.

Bar bara noves a rack of test tubes into a refrigerator. She
wal ks over to Mary and rai ses her eyebrows.

Mary smles w dely.

MARY (CONT.)
H s name i s Joe.

Barbara sm | es and | ooks at Mary.

BARBARA
Uh huh, what's his major?

MARY
Chem stry, | think

Bar bara begins | oading the centrifuge wth another set of
test tubes. Mary sips froma water bottle.

MARY ( CONT.)
W net in Pre-history, my fun class.
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BARBARA
|s he romantic?

Mary's face brightens and softens.

MARY
He’'s really sweet. Drew ne a rose.
| think we’'re falling in | ove!

She smles brightly and her eyebrows pl ay.
Barbara smles warmy and nods interest.

MARY ( CONT.)
He’'s earthy and ..
unsophi sticated — in a good way.

BARBARA
Oh?

MARY
He seens so different, unpolished.
He’' s never had sushi! And he’'s a
real clothing neandert hal

Mary and Barbara smrk at each other.

MARY (CONT.)
Blue jeans and T-shirt — everyday.
"1l fix that!

They | augh and Barbara smles inquisitively.

BARBARA
And how s the sex?

Mary gl ances shyly down into the m croscope eyepi ece.
Fai nt bl ack squiggles withe across a bright disc.
Mary stands cl ose to Barbara and speaks confidentially.
MARY
| think it was his first time. It—
We connected on a primal |evel.
Mary flushes and smles ear-to-ear.
MARY (CONT.)
| think I"ve finally found a rea

man!

Mary flips a switch and the CENTRI FUGE whirls into a blur.
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EXT. STREET, TENDERLO N, SAN FRANCI SCO, NI GHT

A PIT BULL wearing a studded collar trots down the dark,
gar bage-strewn all ey, past overfilled dunpsters and garish
graffiti. Its paws CLACK agai nst the asphalt.

It PANTS and sl ows, |ooking into the shadows agai nst the wall.
The dog’s nostrils flare and its eyes narrow as it peers.

The dog GROALS. It lowers its head and its ears lay flat.
Its GROAL deepens and hair bristles as it bares its teeth.

In the shadows, a deep GROAL answers, as two eyes glare red
low to the ground. Adam creeps into the noonlight kneeling
lowin front of the BARKING dog. He stares it in the eyes.

The dog bares its teeth, and rel eases a ferocious torrent of
BARKI NG approaching within i nches of Adami s face.

Fl ecks of dog saliva build up on Adani s unflinching face.
| npassive, Adamwaits until the dog tires and quiets.

Adam bares yell ow i nci sors and GROALS deeply, SNARLS savagely.
His hair bristles, his tongue spits. He ROARS and | unges.

The dog junps backwards into the air, YELPS and runs off.
Lit by the full nmoon, Joe energes fromthe shadows.
Adam | eads Joe in a lowtrot silently down the alley.

They rush through the shadows, black-clad and gl oved, arns
at the ready. They run between dimstreet |anps toward a

t hr obbi ng red neon ‘ Chinese’ sign down the street.

Adam crouches between parked cars, red in the neon |ight.

The si dewal ks and busi nesses are enpty. MJSIC AND VO CES dri ft
fromthe bright windows of a bar a few doors down.

Across the street, a MAN IN TIE and sl acks sings to hinself
as he staggers along the sidewalk into a parking lot. He
carries his coat and is searching its pockets with difficulty.

MAN I N TIE
(slurring)
Keys here ... sonewhere.

The Man in Tie finds his keys and resunes singing.
Adam nods affirmative to Joe and hand signals himto wait.

The Man ains the key at the car door and sings another verse.
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He takes two wildly unsuccessful passes at the |ock while
Adam silently creeps up on him

Suddenly, Adamis on him Adams |left hand pulls the Man's
shoul der and spins himaround. Adam slaps his pal mhard
agai nst the Man's forehead.

The Man staggers backward, dropping his keys, noaning.

Adam snap kicks the Man in the groin.

The Man SCREAMS, doubl es over and col | apses to the ground.

Adam | ooks left and right, then reaches into his pocket.

Adam pulls a roll of duct tape fromhis jacket pocket and
bi nds the Man’s hands behi nd him

MAN I N TI E (CONT.)
No, pl ease!

Adam pul s out a plastic bag and works it down over the
Man’s head and nouth. The Man GASPS, inhaling the plastic
partly into his gaping nouth

Adam FLI CKS his Hak Ba and the knife blade shines sinuously.
He offers the knife to Joe.

The Man struggl es but Adam hol ds hi mw th one hand.

ADAM
Her e.
He | ooks expectantly at Joe.
ADAM ( CONT.)
You do him... | give you the honor.

Joe steps back and answers hesitantly. H's face pales.

JOE
| don’t think | can ...

Adam gl ares at Joe.
ADAM
Take it! This is your chance.
Your first kill!
Adam steps intimately close to Joe and whispers in his ear.

ADAM
Make them pay!



Joe takes the knife from Adanis outstretched hand.
Joe grabs the Man by the tie and raises the knife, ready.
Joe lifts himup, close, and stares at the Man’s face.

The Man stares back, terrified. He kicks and GASPS. The
transparent bag fills and tightens as he tries to breathe.

Joe’ s mouth opens and cl oses as he stares in horror.

Joe’s face twists with disgust.

The Hak Ba spears the plastic bag between the Man's teeth.
Joe rel eases the Man, who slunps to the ground, gasping.
Joe swall ows and | ooks angrily at Adam

Joe throws the knife overhand into a wooden tel ephone pole.
The twi sted silver blade quivers, inpaled in the wood.

JOE
| ... can't.

Adami s eyes burn at Joe. He SNARLS and curses.

ADAM
Shob hak!

Adam pull's the knife fromthe pole. He | eans | ow and
fiercely grabs the Man’s head, SLICES across his neck.

A drop of blood spatters Joe' s cheek.

The Man’s throat spurts bl ood and GARGES harshly.

Adam drops the body to the ground and gl ares at Joe.

Joe | eans away and pukes.

Kneeling to wi pe his knife on the body, Adam seethes at Joe.

ADAM ( CONT. )
Ku- | a!

Joe wi pes the blood fromhis cheek and | ooks at it, disgusted.

G owi ng red Chinese characters reflect harshly in the black
pool of blood growi ng around the Man’s head, now still.
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| NT. BATHROOM MARY' S APARTMENT, DAY
A safety razor hovers, ainmed at Joe’'s neck

Bri ght make-up lights surround the mrror which reflects
col orful hand-painted fish on the shower curtain.

Mary | eans over to apply the razor to Joe’s face, revealing
her breasts under a |owcut red top.

Joe sits on the toilet, a towl around his neck, his face
sl at hered with shaving cream Hot WATER RUNS in the sink.

She smles intimately and noves in close to shave anot her
white stripe off his face. Her BREASTS Jl GGLE

MARY (CONT.)
Just a little cleanup. You have
heavy five 0’ cl ock shadow.
Joe’s nostrils flare and he stares at her bobbling breasts.
Joe interrupts, taking her razor hand in his. He stands into
a hug and lifts her into the air with his other hand. She
SQUEALS pl ayfully as he gives her a nessy KISS on the |ips.

JCE
| |love you.

She smles, shaving creamall over her face. Her eyes gl ow
as they lock with his.

END FLASHBACK
| NT. BEDROOM MARY' S APARTMENT, NI GHT

The SHOWNER SOUNDS st op, jogging Joe out of his reverie. He
stops playing with the candle flame and his face cal ns.

His |ips squeeze together and eyebrows knit in
determ nation. He licks his thunb and forefinger.

The flame SIZZLES as he pinches out the candle.

Wth a flourish, he reaches his hand down to cup snoke to
his nose and closes his eyes to savor it.

At the sound of the shower stall DOOR opening, Joe smles
toward the bathroomand rolls onto the bed.

| NT. BATHROOM

The M RROR has fogged up and steamfills the bathroom Mary
energes fromthe shower stall wapped in a fuzzy pink TOAEL.
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She unw aps the towel and dries herself, but abruptly throws
it down, and noves to the mrror.

She giggles and presses her |ips together in surprise. Her
blurry smle reflects in the mirror as she uses her finger
to wite on the fogged gl ass. Her BREASTS are spottily
visible through the letters as she wites.
THE M RROR READS

Mary Car pent er
BACK TO BATHROOM
Mary stands back and surveys her work as she towels off.
She leans to the mrror and scribes an addition.
THE M RROR READS

Ms. Mary Carpenter
BACK TO BATHROOM
Mary opens the bat hroom door slightly as she dries herself.

Smling, she coyly eyes the mrror and calls out to Joe.

MARY
You still awake?

| NT. BEDROOM

A shaft of light stabs into the roomas the bat hroom DOOR
opens, spotlighting Joe’s face.

Joe lies on the bed and grins approval as he watches Mary
finish toweling off in the bathroom

JOE
Conme and see.

Mary gi ggl es as she SNAPS OFF the bathroomlight and enters
t he bedroom wearing the towel.

She sits on the bed and they nuzzle.
He ki sses her shoul der and nmkes a sour face.

JOE (CONT.)
Soapy.

Joe puts his arns around her and | ooks at her seriously. He
gl ances at the candle, then into Mary' s eyes.
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JOE (CONT.)
Mary, | trust you —

They | ock eyes.

JOE (CONT.)
—deeply. 1’ve never connected
wi th anyone like this before.

Mary nods and smles |ovingly.

MARY
| know, ne too.

JCE
You’' ve opened ny eyes so nuch!

Joe | eans cl ose.

JOE (CONT.)
|’ ve known since we net the first
day of classes ... | want you Mary

to be with you al ways!

Mary coos and her eyes sparkle. She noves closer and the |ight
reveal s lovely curves and the snooth swell of her buttocks.

Joe encircles her with his arns, smles, and | ooks directly
in her eyes, noses touching.

JOE (CONT.)
Be ny wife!

A smle bloons across Mary’s face. She nods vigorously.

MARY
Yes!

She holds his face and | ooks at him then cl oses her eyes.

MARY (CONT.)
You make me feel whole.

They ki ss deeply and roll on the bed. Joe smles and cl oses
his eyes. Mary glows. Their HEARTS BEAT in synch.

MARY ( CONT.)
W'l |l have beautiful kids!

One of Joe’s eyes POPS OPEN
| NT. BARBER SHOP, DAY

The Barber snmiles and | ooks at Joe in the mrror.



BARBER
So, how s ny best custoner?

Joe sits in the chair, snock littered with curls of his hair.
The Barber works with precision, SNIP SNI P SNI P

BARBER ( CONT.)
Sonet hi ng on your m nd?

Joe sighs and angles an eye at the Barber in the mrror.
JCE
Stan, what do you know about
artificial insemnation?

Reflected in several mrrors, the Barber’s bounti ful
nmust ache droops com cally.

I NT. BRI EFI NG ROOM DAY

On the dark, polished rock surface of the conference table,
rough hairy hands twitch, or tap, or lay notionless.

The wi ndow ess roomis carved out of the sane rock as the tabl e,
w th graduat ed seating and el aborate audi o/ vi sual gear.

The El der sits at the head of the table and probes the faces
of his audi ence while he addresses them

A dozen Neanderthal elders face him Masculine, grey, hairy
faces with active eyes and expressive nouths absorb his words.

ELDER
te smal | pox saka bas Pana,
dasa 300 mllion *‘sapes’.

The El der touches a control panel and a color bar graph bl azes
tolife on a wall-sized TV screen behind him show ng bars
for “Africa Small pox - 2,000 B.C.” and “Flu Epidem c - 1918".

ELDER
O flu epidemc of nineteen
ei ghteen, dasa 50 mllion.

Several voices grow in agreenent. A third bar pops up for
“China Fam ne - 1958".

ELDER
O Chi nese onata, dasa 25 mllion.

More grow s of support. A fourth bar pops up.
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ELDER
Al DS, dasa 30 nmillion

The voices grow in nunber and volune; fists thunp the table.
The bar graph is replaced by a population tinme |ine.

ELDER
But each of our attacks was only
tenporarily successful; the ‘sape’
popul ati on has continued to grow.

An COLD NEANDERTHAL, finely dressed with ornately coiffed
white hair and beard, agitatedly slaps the table.

OLD NEANDERTHAL
Weeds!

The voices quiet, then the Elder beans at them hopefully.

ELDER
Pati ence. Wth our nothers’ mlk
we learn the words: “All in tine.”

The El der surveys his audience. They nurnur.

ELDER
At last, | am pleased to announce,
the tine is here! Qur research to
find a nmeans of permanent
eradi cati on has been successful!

Several hairy hands wap knuckles on the table in approval.

ELDER
W are ready to deploy a new
weapon ... for the final battle!

The El der | ooks around proudly; the faces stare back, hopeful.
A map of the world highlights green | and and bl ue water.

ELDER
Radi oactive contam nation of
agricultural areas and fisheries
will create dire food shortages.

The map darkens: green turns brown, cities red, oceans yell ow
ELDER
We project that 92% of the ‘sape’
popul ation will starve within 23 days.

The popul ati on graph reappears with a sharp falloff.
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The group nurmurs excitedly. Knuckles knock on the table.

ELDER
Wth your approval, our 'dirty
rain' project will begin a six

nont h count down.
Faces gl ance excitedly about the table and noi se erupts.
The El der smles confidently am dst hoots and tabl e thunping.

ELDER
As an exanpl e of our readiness,
pl ease enj oy cooki es made from
radi ati on-resi stant wheat
devel oped in our bio |ab.

Hai ry hands grab at platters piled high with cookies.

The A d Neanderthal reveals rows of yellowed teeth as he
gobbl es a cookie and sm | es approval.

EXT. DI ABLO CANYON NUCLEAR POVNER PLANT, SAN LU S OBl SPO, N GHT

The night is dark under a sliver of new noon. N ght sounds
swel | : GRASS | N THE BREEZE, the creak of Cl CADAS.

In the dimlight, a quilt of grass and bush, texture and
shadow, bends with the breeze.

Nunbers flicker across the shrouded blue-lit display of a
A obal Positioning System (GPS) | ocat or

ADAM (O S.)
(rmuffl ed)
We are on target.

The shadowy quilt of grass and bush parts to reveal Adam —
conpletely hidden in a ‘“Gllie suit’, a canouflage net of
pl ant fibers and colors. He is invisible until he turns to Joe.

ADAM ( CONT.)
Doubl e check ne.

A clunp of grass nearby opens to reveal Joe, perfectly
canouflaged in his Gllie suit. He takes the GPS | ocat or
from Adam consults it for a nonent, and craw s toward Adam

JOE
Exactly ... here.

The twin fluted concrete cooling towers of the NUCLEAR REACTOR
rise huge in the bluish darkness, a mle away, outlined by
blinking red Iights. White clouds of steamrise up.
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SUPERI MPCSE: “Di abl o Canyon Nucl ear Reactor”

ADAM
Set up the binoc’s.

Joe pulls up his dragbag and opens the canoufl aged pack. He
confidently pulls out H GH TECH Bl NOCULARS, blue-tinted with
angled lines. He plugs in the GPS | ocator, snaps open the
tripod |l egs, and rocks it back and forth into the ground.

Adam produces a snmall black box, pulls a cable elastically
out of its corner and plugs it into the digital binoculars.
| medi ately a red |ight begins blinking on the box.

Adam peers out of his Gllie suit to |look curtly at Joe.

ADAM ( CONT. )
Did you power on?

Joe presses a button on the binoculars. The blinking red
light on the box switches to a steady green |ight.

The BI NOCULARS CLI CK AND WHIR as they zoom and traverse in
preci se increments, pinpointing windows in the distant facility.

Adam smles and relaxes. He |lies down under his Gllie suit.

ADAM ( CONT.)
Make yoursel f confortable.

Joe settles back and rests his head in the grass.
They peer at each other through their canoufl age.

ADAM ( CONT. )
This is just a routine plug-and-
play run. Low |l evel shit-work,
but it’s lowrisk, so they use us.

ZZ7ZZT - a dragonfly drones by. A bat SWOOPS after it.

JOE
How does it work?

ADAM
Li stens through the wi ndows. Uses
| asers to detect vibrations on the
gl ass. Turns the window into a
m crophone — amazi ng, huh! W can
record voices fromover a mle away.

Joe cradles his head in his arns and | ooks up wistfully at
the stars. The sounds grow of Cl CADAS and t he BREEZE.



JCE
Rem nds nme of W/ derness Canp.

ADAM
CGot sone juicy info about our m ssion.

Joe | ooks at Adam i nterested.
ADAM ( CONT. )

W’ ve hidden so |ong, soon we step
out of the shadows!

JOE
Yeah? \When?

ADAM
Can’t say. You don’t need to know
yet.

JOE

VWhat! Aw, ¢’ npn ...

Joe sputters. He rolls closer and stretches to punch Adam

JOE (CONT.)
| found Sally Leblanc’s phone
nunber for you! | gave you the

answers to the Chem stry final

Adam shakes his head No.

ADAM
This is serious. |’ve got orders.

JCE
| lied for you when you burned
t hat cheerl eader’s car!

Adam sni ckers and sm | es devilishly.

ADAM
Ckay, you’'ll find out soon anyway.

They both sit up and | ook at each other seriously.

ADAM ( CONT. )
The El ders have reviewed the
ancient texts. dobal warmng is
wor se than anyone realized! The
only remedy is genocide — before
the *sapes’ kill the planet! Qur
time frane has been noved up — our
mssion is a o.

Joe’ s eyebrows rise.
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Adami s eyes gl eam

ADAM ( CONT. )
Qur mission is the big one!

Adam | eans cl oser.

ADAM ((CONT. )
It’s ‘“dirty rain’, Joe! Bonbs to
spread radi ation high in the
at nosphere.

Joe’ s eyes w den.
Adami s eyes shine through the canoufl age.

ADAM ( CONT. )
| ” m studyi ng weat her and geogr aphy
to plan where to expl ode each bonb
for maximumeffect. You're
resear chi ng how nuch radi oactive
material we need in each bonb.

Adam | ooks darkly toward the nuclear facility.

ADAM ( CONT. )
Fuel rods in there'll be our source.

Joe’ s jaw drops.
ADAM ((CONT. )
The radiation will scorch the
pl anet clean of *‘sapes’ once and
for all!

Adam cackl es and | ays back down on the grass.

Joe’s eyes swell in horror. He |ooks down, appall ed.
JCE
(to hinself)
Apocal ypse!
Joe pal es.

Adam | ooks at Joe and smrks.

ADAM
Rebi rt h!

Adami s eyes shine mani acal ly.

Joe | ooks down reflectively with dawning horror. He pulls his
Gllie suit closed over his head and | ays down, revealing the



twinkling red lights outlining the distant cooling towers.
| NT. BATHROOM NMARY' S APARTMENT, NI GHT

Joe sits on the toilet with his head in his hands. Al is
SILENT in the shining sanctity of white tile, chronme and gl ass.

Joe’s smle fades. Love and sorrow struggle across his brow.
MONTAGE: JCE CHOOSES

Neandert hal faces emerge fromthe dark to blend with

e Mary’s smle, her lips, her teeth.

* A Neanderthal woman smiles maternally.

* Fire flares as Joe’s bl oody hand presses Young Adanmi s chest.

e Candlelight flickers on Joe’'s hand as it caresses Mary’s
del i cate curves.

« The fearsone face of a Neanderthal man glares heroically.
» Black oily clouds cast a dark pall over San Franci sco.
e Mary’'s hair and skin glow in early norning sunlight.
MONTAGE ENDS
Joe’s face slowy shifts from dunbfounded to determ ned.
Joe stands and pulls up his boxers.
He steps to the mrror and exam nes his forehead.

Wt hout a wobble, he casually reaches over with his bare
foot and FLUSHES the toilet with his big toe.

He turns out the light and | eaves — w t hout washing his hands.
| NT. KITCHEN, MARY' S APARTMENT, NI GHT

Modern fixtures, Form ca and steel. Mary puts a KETTLE on the
stove. She wears a robe and slippers. Joe’s in boxer shorts.

MARY
Wul d you like sone tea?

JOE
Thanks.

Joe wal ks fromthe doorway over to touch his cheek to hers.
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JOE (CONT.)

Sweet heart ... there’s sonething I
need to tell you. Sonething big.

She turns to look at him revealing the sparkling lights of
the Transanerica Pyram d through a w ndow behi nd her.

Joe grabs Mary’s shoulders with both his arns and hol ds her
at arms length. He | ooks in her eyes reluctantly.

JOE (CONT.)
|’ ve been neaning to tell you for
a while now ...
Joe releases his hold on her and | ooks down.

MARY
You can tell nme anything, babe.

He briefly squeezes his eyes cl osed and | ooks away nervously.
JCE
There’s sonmething | have to be
honest about

She stills and watches himsilently.

JOE (CONT.)
| have to tell you ...

Mary concentrates her stare on Joe’'s face and frowns.

Joe’ s mouth opens and cl oses, his eyes stare into space.

MARY
VWhat, baby?
JOE
(choking the words out)
I’m... uh ... sterile!

Mary’'s frown di sappears, replaced with surprise.
Joe hangs his head. Mary’'s expression turns to puzzl enent.

MARY
Sterile? You nmean ...

She gl ances at his crotch.
Joe raises his head and | ooks at her desperately.

JOE
We can’t have ki ds.
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Joe | ooks angui shed.
She | ooks at himw th shock, then disappointnent.
MARY
Ch, Joe! ... You know how nmuch |
want to have a baby soneday.
Quilt takes over Joe’s face.

Mary's face twists with confusion and di sappoi nt ment.

Joe’s pale face distorts in reflection on the shiny silver
kettle as its WH STLE rises to a | ow scream

Mary wat ches her hands in her |ap.
MARY (CONT.)

| think | need sone tinme. Maybe

you shoul d go.
The kettle's whistle rises to a shriek.
EXT. STEPS, WHEELER HALL, UC BERKELEY CAMPUS, DAY
The stone columms of the proud building tower above Joe and
Mary as they eat lunch. The white steps are dotted with
ot her students | oungi ng, snacking, chatting, reading.

Joe chonps on a roast beef sandwi ch and downs a m |k carton

Mary applies a napkin delicately between tiny bites of tuna
sandwi ch. She stares at the ground.

JCOE
It’s a famly thing. Blood types
My spermaren’t conpatible ..
Mary turns away and | ooks down, eyebrows pinched.

Wrry clouds Joe’ s face.

MARY
Are you sure? Have you ever seen
a specialist?

He shakes his head ‘no’.

JOE
It’s hereditary.

Mary's face turns hopeful.
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MARY
Honey, |’ma genetics nmjor. Let
me tell you, it’s amazing what
reproductive science can do now.
artificial insemnation, in-vitro
fertilization, cloning ..

Mary throws her hands up in the air.

MARY ( CONT. )
Cenetic engi neering! Now, we can
actually transfer traits from one
species to another! d owin-the-
dark gol dfish

Curiosity slowy spreads across Joe’'s face, then recognition.

JCOE
Real | y?

Mary's face twi sts from di sappoi ntnment to determ nation.

MARY
W have to find out. W’I| get
you tested.

Mary gives Joe a quick nod and an intense | ook of confidence.
Joe | ooks stunned.
EXT. CAMPANI LE CLOCK TOWER, UC BERKELEY CAMPUS, DAY

The Canpanile proudly thrusts high into the sunny, cloud-
dotted sky. The clock’s carillon CH MES nusically.

Joe approaches, |oping between the sycanore trees |lining the
pl aza, their knobby anputated linbs raised nutely to the sun.

He wal ks up to Mary and waps his arns around her. They ki ss.

JCE
So, why’'d you want to neet here?

MARY
| want to take you over there.

She points to Cowell Hospital |oom ng across the plaza,
separated by an apron of concrete steps.

MARY (CONT.)
That's the fertility clinic where
| volunteer. Let’s get you tested.

Joe's eyebrows shoot up. Hi's hand rubs his forehead.
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I NT. FERTILITY CLINIC, CONELL HOSPI TAL, DAY

A doctor in a white | ab coat wal ks down the ECHO NG hal | way
muttering into a handhel d recorder.

DOCTOR
Seventy-three percent notility
falls within normal paraneters ..
Mary | eads Joe by the hand to approach the reception desk.
DEBBI E, the receptionist, recognizes Mary and smles brightly.

DEBBI E
H, Mary!

Mary smles warnmly at Debbie.

MARY
Hi , Debbi e!

DEBBI E
| thought you only canme in on
Mondays.

MARY

Per sonal busi ness today, Deb.
Debbi e rai ses her eyebrows briefly at Joe and sm | es.
Mary tugs Joe down the corridor.
He foll ows sheepishly.
| NT. EXAM NATI ON ROOM
Sterile walls, white cabinets, gleamng |inoleum A round
squat ORANGE PLASTIC TUB sits open on the table next to a
box of Kleenex and a pile of Playboy magazi nes.
Joe sits on a | ow padded bench. Mary sits down next to him
MARY
Sorry if it seems a little sterile
in here ...
She sits beside himand smles seductively.
MARY (CONT.)
(si ngsong)

| can hel p.

Joe | ooks at her sheepishly and grins ear-to-ear.
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I NT. LI'VING ROOM MARY' S APARTMENT, NI GHT

The ORANGE PLASTIC TUB sits, capped, on the counter
separating the kitchen fromthe living room

Joe and Mary sit at opposite ends of the couch. Her arns are
fol ded, her lips pursed, and her |legs are crossed away from
him Joe’s sketch of a hand holding a rose is on the wall.

MARY
| don't know why you wouldn't |et
me do the tests. I’mhighly trained,

you know. I wish you' d told ne
before we went to all that trouble.

Joe sm | es enornously.
Mary | ooks at himinsistently, pouting.

MARY (CONT.)
There’ s sonet hing you' re not
telling ne!

Joe | ooks inquisitively at Mary.

JOE
Ckay, Mary. | sure want to tel
you. But it’s serious. Do you
trust nme to tell you the truth?

Mary nods.
Joe | ooks weary.
JOE (CONT.)
There was a war, Mary, a |long,
long tine ago. W lost. But a few of
us survived. W |earned to hide.

Mary’ s brows furrow in concentration as she listens.

MARY
Us?

JCE
A secret society — we were a nation
once. I'"m—you call us —Neandertal.

Joe watches Mary carefully.

A | augh escapes her. She |ooks intensely at Joe, then her
smle shifts to a frown. She takes a CUSH ON onto her | ap.
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JOE (CONT.)
W' re different species, Mry.
That’s why we can’t have ki ds.
Joe watches Mary carefully.
Mary' s face smles, dunbfounded. She blinks several tines.
MARY
We can’t have kids ... because
you' re a Neandert hal
Joe’s face brightens with a snmall smle. He rel axes and nods.

Mary’'s nouth drops open. She toys with the cushion corners.

MARY (CONT.)
You havi ng second t houghts about us?

Her head angles. Her eyebrows and lips stretch with disbelief.

Joe shakes his head No, |ooks down nervously and conbs both
hands through his hair.

Mary seens tired as she stares at him She sits up.

MARY (CONT.)
Right nowis no tine for jokes.

Joe’ s face pl eads.

JOE
You need to understand ...

Her face fl ares.
She stands and throws down the cushion. Her face darkens.
Joe pal es.
MARY
It bothers ne that you'd toy with
me about this. How can | trust you?
She eyes hi m suspi ci ously, reddening.
MARY (CONT.)
Where do you really go when you're
off “getting a haircut”?

EXT. STREET, MARY'S APT. BLDG TELEGRAPH HI LL, NI GHT

A dog’'s BARKING fills the air as Joe wal ks onto the street.
The Victorian is dark, except for lights on the top floor.
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W nd scours the dark, enpty street as Joe wal ks to his black
pi ckup truck, keys in hand.

He | ooks up to see Mary’'s bedroomlight switch off.

As he turns to open the car door, he drops his KEYS, stoops
to retrieve them and staggers into the car door. He GROANS
breathes for a nmonment, then struggles into the driver’s seat.
| NT. PI CKUP TRUCK

Sun- peel ed dashboard, enpty rifle rack. The cracked vinyl on
the seats resenbl es parched desert. The outside rearview
mrror is starred with a hole froma BB gun.

The door RATTLES shut and Joe droops agai nst the steering
wheel in despair. He raises his head and noans.

The inside rearview M RROR refl ects the novenent as he drags
hi s hand down over his face, puckered with anxiety, nuttering.

JCE
We can’t run. She can’t hide. Do
not hi ng, she dies ... they all die.

He rocks forward and backward, hol ding his arns.
Joe reaches over and pops open the car’s gl ove conpartnent.

Light fromthe gl ove conpartnent spotlights the word
“VI TAMNS” on the |abel of a white plastic bottle wthin.

Qui ckly, Joe opens the bottle, SHAKES out two pills, and opens
a water bottle. His novenents are efficient, practiced. He
stops, face anguished, and | ooks at the pills in his hand.

JOE (CONT.)
No, dam it!

He | ooks down and sighs. He slowly returns the pills to the
BOTTLE, and deftly puts everything away.

Joe angrily bangs the steering wheel with both fists.

JOE (CONT.)
It’s genocide! | can't |ose her.

Joe pulls a CELL PHONE from his pocket and turns it on with
a CHRP. He dials a nunber from nenory.

Joe listens expectantly —two RINGS, then CLICK

JCE (on phone, CONT.)
Adam it’'s ne.



Joe smiles and places the phone close to his ear.

JCE (on phone, CONT.)
|’ m glad you’' re hone.

Joe | ooks relieved.

ADAM (QO. S. on phone)
Yeah, | was asl eep.

JOE (on phone)
| need to tal k.

ADAM (QO. S. on phone)
You bet, bro ... Mm | was with
Sandy toni ght —‘sape’ chicks are
so snooth and sweet!

Joe | ooks anused and sl owl y shakes his head.

ADAM (O S. on phone, CONT.)
So, you having fun?

Joe smiles ironically.

JCE (on phone)
|’mjust |leaving Mary's pl ace.

Joe’'s faces twists with angui sh.

JOE (on phone, CONT.)
| think ... we just broke up!

Joe exhales with difficulty.

ADAM (QO. S. on phone)
You're still seeing her? Tinme to
nove on. You knew it had to happen
sooner or |ater. She's not one of —

JOE (on phone)
Don't say it ...
(chokes back a sob)
| don’t want to hear that shit!

Joe recovers with a sniff and sticks out his chin.

JOE (on phone, CONT.)
| |l ove her.

ADAM (QO. S. on phone)
Oh, yeah? She’s just a ‘sape’. You
know t he rul es.
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JOE (on phone)
| don’'t want her to die!

closes his eyes and grits his teeth.

ADAM (QO. S. on phone)
Victory is near, Joe! Soon we’ll
live free in a new ‘taler’ honel and!

exhal es and slunps in his car seat.

ADAM (QO. S. on phone, CONT.)
Look, we’ve got an 8 am cl ass
tomorrom Take another pill and
I’1l see you in the norning.

| eans his head back against the headrest to peer at the
noon out the w ndow.

JCE (on phone)
| lost ny meds.

ADAM (QO. S. on phone)
Oh, you screwed up, Joe!

sits upright and hits a door switch to |l ower his W NDOW

ADAM (QO. S. on phone, CONT.)
You need sone sleep. W can talk
after class. 1'Il bring you pills.

slowy strangles the steering wheel with both hands.

ADAM (QO. S. on phone, CONT.)
They’ ve got anti-anxiety stuff in ‘em

sticks his head out the w ndow and drinks in the night
He | ooks up longingly at Mary’s w ndow, then sits back.

ADAM (O S. on phone, CONT.)
And they build resistance to the
radi ation.

opens the car DOOR and gets out.
ADAM (O S. on phone, CONT.)

Renmenber the Songs of the Ancients
the stories of the |nvasion?

Coit tower |oonms, glow ng, as Joe |ooks up at the full noon.

JOE (O S. on phone)
That was a long tinme ago. If it
was true.
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| NT. ADAM S COLLEGE DORM ROOM NI GHT

Adam sits in bed. The bed table lanp is bright white. Shirts
hang fromthe near end of the BARBELL on the bench press rack.

ADAM (on phone)
“If” it was true?

Adam hol ds the phone away and stares at it in disbelief.

ADAM (on phone, CONT.)
That’ s bl aspheny!

Hi s nout h opens and cl oses in shock.

ADAM (on phone, CONT.)
We are restoring balance on Earth!

Adam | ooks i ncredul ous.

JOE (O S. on phone)
Remenber when we were kids? It
was fun to think about killing
‘sapes’ then. But now ...

ADAM (on phone)
| don’t want to hear any nore
‘sape’ -l over crap fromyou
Adam s body tenses as he grips the bedspread.

ADAM (on phone, CONT.)
If we hadn’t |earned to hide,
they’ d have snuffed us out!
Adami s face is red.

ADAM (on phone, CONT.)
Cet sone sleep! W' ll talk tonorrow.

Adam hangs up with a CLICK

He stares at a corner of the ceiling for a long time, presses
his |ips together, then picks up the phone and dial s.

FLASHBACK: | NT. VOLCANO, MOUNT ST. HELENS, BLACKNESS

HOT GAS jets froma fissure in the cavern wall. The MJSIC CF
THE FLAMES rises slowy.

SUPERI MPOSE:  “Mount St. Helens - May 18, 1980~

Lanmpl i ght cuts open the blackness to reveal a frozen fl ow of
bl ack | ava. FOOTSTEPS and |ights cascade in the vol canic tube.
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THREE NEANDERTHAL COVIMANDCS trudge cl oser in sweat-soaked
khaki canoufl age unifornms. They approach slowy, wearing
yellow hard hats, mlitary boots, packs, and side-arns.

A MAJOR | eads them Joe’'s Father. He wears a gold leaf pin; his
deneanor commands. Heavy brow ridges keep sweat out of his eyes.

Two younger conmmandos jockey a SPOOL of cabl e between them
The SERGEANT | ooks around, alert and ready. The YOUNG
COVWANDO f ol I ows sl uggi shly; he sports a full reddi sh beard.

They carefully unspool cable along the floor of the cavern.
Monst rous shadows stretch fromtheir headl anps al ong the walls.

Sweat drips down their faces. They stop | aying cable when
they reach two other cables comng fromdifferent directions.

The Young Conmmando shifts hold of his end of the cable spool
to a sloppy angle with one hand, and takes off his hard hat
with the other, blotting his forehead with his sl eeve.
He nmutters under his breath and eyes the Major darkly.

MAJOR
Bakka hai m shob

The commandos smle, set down the spool and huff wth relief.

The Young Commando tosses his YELLOW HARD HAT down onto the
rough ground. He | aughs and cl aps his hands together.

YOUNG COMMVANDO
Ka- boom

The yel l ow hard hat bounces precariously and tunbl es
j aggedly downhill to roll to a stop against the Major’s feet.

The Young Commando nervously watches the Mjor.

The Maj or | ooks sternly at the Young Commando, kneels down
to pick up the hard hat. He stands up and shoots the hard
hat at the Young Commando with both hands, |ike a basket ball

The Young Conmando barely catches it and | oses his bal ance,
falling over onto his butt.

The Sergeant TI TTERS.
The Maj or | ooks at the Sergeant conmandi ngly.
The Sergeant immedi ately stops | aughing and stands at attention.

Young Conmando sheepishly dusts hinself off, glaring at the
Maj or. He puts on his yellow hard hat, licks his |ips nervously.
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MAJOR
Akka bas.

They all take off their packs and crouch down around the
intersection of the three cabl es.

The Maj or kneels down to the RADI O clipped to his pack
STATI C bursts. He turns away to speak into the radio.

MAJOR (CONT.)
Tango one.

The two ot her commandos unpack gear and handl e cabl es.
MAJOR ( CONT.)
(into radio)
Huk bal sop te. Shup ka nep.
The Major turns his attention back toward his nen.
The Young Commando roots around in a pack, eyeing the Mjor.
The Sergeant plugs cables into a netal box. Their CLIP-ON
FLASHLI GHTS cast eeri e shadows agai nst the vol cano wall.
The Major’s attention is on the radio.
MAJOR ( CONT.)
(into radio)
On track for extraction at Oh N ne
Hundred —
The Young Commando struggles to connect TWO CABLES.

The Maj or | ooks back and his eyes go wide with horror. He drops
the radi o, junps up, YELLS and |eaps at the Young Commando.

The Young Conmmando’ s hands connect the two cabl es.

MAJCOR ( CONT.)
No don't —

A m croscopi c blue SPARK | eaps between netal term nals.
EXT. VOLCANO, MOUNT ST. HELENS, DAY - 8:32 A M

A bird SINGS. Snoke jets fromthe peak, neatly capped with
snow. The MJUSI C OF THE FLAMES sur ges.

A fiery, deafening EXPLOSI ON erupts fromthe nountai n-peak.
FLAMES AND LAVA SHOOT QUT. Fire and debris fill the sky.

ROARI NG FI RE and snpoke vomt laterally fromthe jagged crater.

A yel |l ow hard hat ROCKETS by.
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END FLASHBACK
I NT. DEN, NI GHT - PRESENT DAY

As the flame flickers, prinordial chem cal activity
unl eashes a fluid tapestry of color and |ight.

The ELDER S EYES stare unblinking into the flanme as he
meditates calmy. He hears the MJUSIC OF THE FLAMES.

Age lines his face. Pale skin and nostly m ssing hair add to
his w zened | ook. His long skull is marked wi th prom nent
brow ridges. WIld white eyebrows are separated by a w de,
flat nose punctuated with eruptions of nasal hair.

A CELL PHONE at his elbow stirs to life with a catchy tune.

The MUSI C OF THE FLAMES ceases. His eyes dimand he shrinks
alittle. Hs eyes blink and re-focus.

He gl ances at the cell phone and licks his |ips nervously.

The upscal e ranch-style room exudes calm w th carpet,
drapes, and wal | - paper in coordi nated shades of noss.

He sits in a brown | eather desk chair and watches the flanme
of a single long white candle in a golden holder sitting on
the desk in front of a | arge GLASSED FRAME on the wall.

He gl ances at a PHOTO tucked in the corner of the frane.

| NSERT: PHOTO OF ELDER S SON

A young man with nedi um brow ridges smles, dangling froma
rope, nountain-clinbing. He has reddish hair and a full beard.

BACK TO SCENE

The Elder wipes a tear fromhis eye with yell owed fingers.
A newspaper front page is preserved behind the gl ass.

THE NEWSPAPER HEADLI NE READS

MOUNT ST. HELENS BLOWS!
57 Killed, Little Warning

The newspaper picture shows billow ng snoke shooting up.
He licks his arthritis-gnarled fingers.

The flame Sl ZZLES as he pinches it out and om nously pitches
his face into shadow.
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ELDER (on phone)
Hel | 0?

ADAM (QO. S. on phone)
Elder, Sir, it’s Adam Sorry to
call so late. W have a probl em

ELDER (on phone)
I’11 call you right back

The El der puts down the cell phone and turns to the desk.

A Wnchester rifle and a nounted pair of bull horns decorate
the wall. Books |line shelves crowdi ng the wood-panel ed wal | s.

He flicks a switch on the COVWUTER on the desk.

Framed ol d photos on the wall portray himat younger ages:
- ina Gvil War uniformas a Confederate officer

- with arifle and gas nmask as a WN dough boy.

- grinning behind the wheel of a Mddel T Ford.

The conputer BEEPS and its screen flashes as it starts up.

A bl eached white Honpo sapiens SKULL grins froma marble
nmount, tagged ‘JULIUS CAESAR , next to a bronze Roman dagger.

He picks up the PHONE on the desk and presses a button on a
METAL BOX plugged into it —indicator lights glow.

H's face is serious as he dials and |listens to the phone
ring. Wiite hair pokes through the neck of his pajanas.

ADAM (O S. on phone)
Yes?

A large MAP of the world dom nates the wall. Col ored push
pins are spread across it, concentrated in Europe and the
US, especially at a spot near the northern edge of California.

ELDER (on phone)
Go ahead.

ADAM (QO. S. on phone)
Joe is ... involved with a ‘sape’,
a fermal e cl assnate.

ELDER (on phone)
Joe?

The El der | ooks shocked, closes his eyes and sighs.

ADAM (QO. S. on phone)
And | think he’'s off the neds.
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The El der’s face deflates as his eyebrows ri se.

ELDER (on phone)
I f so, he’' Il seem anxi ous,
agitated ... W have to be
careful . Monitor himclosely.

The El der | ooks stern. He switches the phone to his other ear.
| NT. ADAM S COLLEGE DORM ROOM NI GHT
Adam | ays on the bed, phone to his ear.
ELDER (O. S., on phone)
You will act quickly and
decisively if we risk exposure.

Conf usi on shades Adanis face.

ADAM (on phone)
But

ELDER (O. S., on phone)
You were sent with himfor a
reason, Adam You are Joe’'s bl ood-
pai r. Renmenber your responsibility.

FLASHBACK: | NT. CAVE, NI GHT

SUPERI MPOSE: “10 Years Ago”

Bonfires flicker. DRUMS echo ritual cadence in snokey darkness.
FOUR BOYS face a crowmd of NEANDERTHAL MEN. All are shirtless,

in loincloths. The nmen are hairy, with handprint tattoos, brow
ri dges, elongated skulls. The boys are snooth of skin and skull.
CGhastly in body paint and feathers, the El der CHANTS and dances
around the fire with a bl eached white Honbo sapi ens SKULL

that casts a fiery orange glow out through its eye sockets.
YOUNG JCE, blonde, slight, 11, faces the group nervously.

YOUNG ADAM smi | es confidently next to him dark-haired,
nmuscul ar, 12. H's eyes proudly survey the all-male crowd.

The boys are barefoot and face-painted with circles and
dots. Their hair is tied back with | eather headbands.

Men shout and gesture with Hak Ba KNI VES AND SPEARS
The El der waves and CHANTS shrilly. DRUMS and firelight surge.

Each boy uses a Hak Ba KNIFE to cut his own |eft wist.
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Young Joe’s face shows determination as he draws a red |line
across his wist with the knife.

Young Adam smiles confidently as he pierces the flesh of his
left armwith the knife point and paints blood on his fingers.

The El der CHANTS and gestures. The boys press their bl oody
hands to each other’s chest. The DRUM pace frenzi es. Each boy
removes his hand, exposing a red handprint. The DRUMS stop.

CROAD OF NEANDERTHAL MEN
(i n unison)
Ha chakka ma!

Young Joe’s | eft pec shows the bl oody outline of Adanmi s hand.
END FLASHBACK
| NT. DEN, NI GHT - PRESENT DAY

A beautiful Hak Ba knife, ornately inlaid, with an AVMBER- COLORED
BLADE, shines froma glass wall case beside a stone chopper.

The El der’s eyebrows pinch together. He sighs deeply.

ELDER (on phone)
|f he resists, you will use your
father’s Hak Ba.

ADAM (QO. S. on phone)
| under st and!

ELDER (on phone)
Act swiftly! I’msure you know how
badly it went the last tine we had
to silence one of our own.

The conputer’s start-up nmusic flourishes cheerfully.
After a noment’s thought, he switches ears on the phone.

ELDER (on phone, CONT.)
The *sapes’ still worship him the
‘taler’ they call Christ.

At the last word, the Elder’s face puckers with revul sion.
| NSERT: CHRI ST CRUCI FI ED, B&W ANTI QUE PRI NT

Dusk gl ows on Jesus, CRUCI FI ED naked, sneared with nud and
bl ood. H's head hangs low. From his hand, nailed to the
CRCOSS, bl ood runs along his armto the HANDPRI NT TATTOO
branded on his left pectoral. He drinks thirstily froma
WOODEN CUP a child holds tilted to his lips. The child's
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finger parts his hair, revealing a pale face creased with
pai n — showi ng Neanderthal brow ridges and el ongated skull.

| NT. ADAM S COLLEGE DORM ROOM NI GHT - PRESENT DAY
Adam puts down the phone at his side on the bed.

H s face is dark. He concentrates on a corner of the ceiling.
He FLI CKS his KNI FE open, closed ... open, closed ..

| NT. / EXT. PI CKUP TRUCK, GOLDEN GATE BRI DGE, SAN FRANCI SCO, NI GHT

The bridge lights and illum nated spires race by as Joe speeds
in his pickup truck north on H ghway 101 across the Bay.

He jabs at the door switch and sticks his head out the W NDOW
H's hair blows wildly as he thirstily gulps the air.

EXT. FI SH NG Pl ER, FORT BAKER, N GHT

The noon and the Gol den Gate Bridge hang in the black sky.

Joe’s pickup pulls into a deserted GRAVEL parking area and
SKIDS to a stop. The WND how s and chops the waves.

| NT. PI CKUP TRUCK, NI GHT

Moonlit, Joe takes the white BOITLE of pills fromthe glove,

| ooks at it longingly, then drops it on the seat. He slaps the
steering wheel violently and | ooks down with frustrati on.

He | ooks up beseechingly into the far off sky.

JCE
What woul d you do, Dad?

Hi s face crinkles and his eyes squeeze shut.
EXT. FI SHI NG Pl ER, NI GHT

The WAVES are angry. W ND whi ps rain across the concrete pier
The gol den bridge | oons above. A ow ng cl ouds shroud the noon.

Joe opens the door and clinbs out with the pill bottle in his
hand. He raises his face to the sky and SCREAMS into the W ND

JCE
Bakka pro m ha cha?

A flicker of LIGHTENI NG traces the fingers of a hand agai nst
t he bl ue-bl ack cl ouds. THUNDER answer s back.

Drops of RAIN sprinkle his face. He | ooks at the white bottle
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with a determ ned expression. He winds up |like a basebal
pitcher, and angrily THROAS the bottle of pills into the Bay.

Joe’s features relax as he turns his face up to the sky.
Rain dots his cheeks as he BAYS at the noon.

DREAM SEQUENCE: EXT. BAKER BEACH, SAN FRANCI SCO, DAY

A seagul|l hovers notionless in the wind in a perfect blue sky.
Joe in shorts, and Mary in a RED BIKIN, hold hands wal ki ng
bar ef oot on the beach. Wiite foany waves tickle their feet. They

gaze at each other with glow ng faces, voices |lost in the SURF

They stop to wap their arns around each other. Mary sniles
al luringly, hair aglow, teeth agleam eyes asparkle.

Joe runs ahead to wite ‘I love you in big letters with his
toe in a stretch of pristine sand.

He smles and | aughs, returning to kiss her and take her hand.
Mary' s face lights briefly as an expl osi on BOOVS over head.
SMOKEY BLACK CLOUDS roll out high in the darkening sky.

Mary’s smle fades as the light dins. Her face shows fear.

Joe watches the sky in disbelief, glancing all over.

Oly clouds join to forma dark ceiling that roils and chokes
the sky in all directions above the Gol den Gate Bri dge.

A sudden WND brings a drop of rain to Mary’s cheek

MARY
Jo—

Mary's face freezes md-word. A deep dry gargling CHOKE
cuts off her voice. Her nouth and eyes screamsilently.

Mary is frozen in place. Her skin peels redly. R sing WND
whi ps her hair and blows it away in clunps.

Joe’s face twists with fear and guilt.

Mary’ s eyes shrink and hollow. Her nose falls off.

Joe turns to look at Mary and his expression nelts into panic.
Mary has turned into SAND. WND erodes her head and arns.

Joe’'s face reacts in slow notion, show ng angui sh, fear, and
guilt. He presses his palmflat against his |eft pectoral.
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Mary’' s head and one shoul der are gone. Both arns drop off.

Joe frantically |l ooks at the sand in his hand as it bl ows
away in the WND. A clunp of npist sand SLAPS the beach

The waves erase ‘I |love you witten in the sand and | ap over
a torso-shaped clunp of sand. Mary’'s bikini top washes away.

As the wind streans her particles away, Mary’'s | egs and hi ps
stand for a nonent, then topple into a pile of sand.

Joe, horrified, drops to his knees, raises a hand to his head.

JCE
(scream nQ)
Chanpa hay m

END DREAM
I NT. PI CKUP TRUCK, PARKED AT FI SHI NG Pl ER, FORT BAKER, NI GHT

Joe glows saintly in the noonlight, asleep in the driver’s
seat. His face spasns and he jerks awake, filned in sweat.

JCE
(scream nQ)
Chanpa hay m shak

He | ooks suspiciously at the gl ove conpartnent, then drinks

froma water bottle and rubs his face with his hands. A
KNOCK on his wi ndow startles himto full wakeful ness.

Staring out, he opens the WNDOW Active red/blue POLI CE
LI GATS refl ect off the gl ass.

JOE (CONT.)
Yes, officer?

An African-American POLI CEWOVAN, shines a FLASHLIGHT in
t hrough the wi ndow. Dark uniform dark hat, dark skin.

Her active eyes peer inside, revealing weathered bl ack skin,
wi de nose, thick |ips.

POLI CEWOVAN
Sorry, didn't nean to startle you
May | pl ease see sone |D?

JOE
Yes, of course.

She touches her gun hol ster as she |eans in.

Her nostrils flare as she SNIFFS, and her eyes scan inside.
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Joe struggles to pull his WALLET out of his pants pocket. He
hands over his DRI VER S LI CENSE

The officer steps back and shines her flashlight on Joe's
I D, then on his face, glancing between the two.

POLI CEWOVAN
What are you doi ng here, son?

Joe | ooks guilty and responds nervously.

JCE
Guess | fell asleep enjoying the
view, officer. Just seeking sone
peace and qui et.

POLI CEWOVAN
Al right, sorry to bother you.

The officer hands back Joe’s ID through the w ndow.

POLI CEWOMAN ( CONT. )
Just nove along. W’re all a
little sensitive about bridge
security these days. Call 9-1-1
if you see anything suspicious.

She hooks her flashlight onto her belt and backs away.
Joe breathes a sigh of relief.
POLI CEWOMAN ( CONT. )
Renmenber, terrorists | ook just
i ke you and ne.

I NT. LI'VING ROOM MARY' S APARTMENT, NI GHT

Joe in his leather jacket sits at one end of the couch. Mary
sits at the opposite end in a robe, watching himearnestly.

JOE
| knowit's late. This is serious.
| can't wait.

MARY

| s this about what you said earlier?
‘Neanderthal’? What did you nean?

There is caution in Joe's eyes. He |ooks her levelly in the
eye, then begins slowy, seriously.

JCE
Last night | said I'msterile.
But that’s not exactly true. You
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JOE (CONT.)
and | can’t reproduce, Mary,
because ... we’'re different

speci es. You are Hono sapiens ..
Mary concentrates on his words.
Joe sits up to full height and puffs out his chest proudly.

JOE (CONT.)
| am Neandert al .

He grunts as he THUMPS his left pectoral with his right palm
| NT. BATHROOM MARY' S APARTMENT, NI GHT

Mary, barefoot in her robe, rushes in and cl oses the door
behi nd her. She runs HOT WATER and tosses a WASHCLOTH i n the
sink, braces her arns on the sink, hangs her head, and sobs.

MARY
Neandert hal ?!

She wings the washcloth and presses it against her face, then
peels it off and | ooks at herself w de-eyed in the M RROR

MARY ( CONT.)
Bul I shit! How could he...? Wy?
Hs hair ... He doesn't |ove ne!

Mary reaches down to turn off the steam ng hot WATER She
| ooks up and stares at the mrror. Enotion clouds her face.

The steam has nmade her witing visible again.
THE M RROR READS:
Ms. Mary Carpenter
BACK TO BATHROOM
Mary nmops her eyes with the washcl oth and conpresses her |ips.
She | ooks deeply at herself in the mrror, eyes probing.

MARY ( CONT.)
I’min |ove with a Neandert hal ?

I NT. LI'VING ROOM MARY' S APARTMENT, NI GHT

Mary grabs Joe’ s shoul ders and | ooks at him eyes probing.



MARY
If you're going on the run, |’m
going with you.
She swal | ows agai n and | ooks at hi m suspi ci ously.

MARY ( CONT.)
But this Neanderthal stuff

She steps away and | ooks at him chall engi ng.

MARY ( CONT.)
Prove it.

JOE
You saw how fast | heal. Cur

met abolismis nuch faster than
yours. Isn’t that enough?

I NT. LI'VING ROOM - A FEW M NUTES LATER
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Joe and Mary sit on their knees in front of the coffee
table. Joe’s sketch of a hand holding a rose is prom nent on

the wall —now gl owi ng with watercol ors.

Joe takes MATCHES fromthe table and LI GHTS THE CANDLE. Its

bright eye cones to life.
JOE

|’ mgoing to show you sonet hi ng
never seen by Honob sapi ens.

Her face lights up with interest.
JOE (CONT.)
Fireweaving is a nmeditation.
Flane is a tool that hel ps awaken
t he ol dest nenories of ny people.
They settle onto the carpet, side by side.

He concentrates on the flickering flane.

JOE (CONT.)
Gaze into the flane.

She stares into the fl ame.

Joe’s face calns. He plays with the flanme, cups it,
his fingers through it.

JOE (CONT.)
Cbserve its brightness, its color

weaves
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Mary intensifies her stare into the flame.
Joe | ooks at her hopefully.

JOE (CONT.)
See how it npves.

She | ooks at Joe di sappoi nt ed.

MARY
| just see the candle flane.

Joe’s face winkles, perturbed.

JOE
W need nore contact.

He takes her hand and they kiss briefly.

JOE (CONT.)
Put both arns around nme. Now, watch.

She stares into the flame and her face fills with wonder.

Joe weaves his fingers in the flame, toying with its |ight
and heat. The MJSI C OF THE FLAMES rises slowy.

The flame brightens and its colors spread |ike a rai nbow.

JOE (CONT.)
See inside the flane.

Conducted by his gestures, the flane grows, bends toward him
It enfolds and caresses him

A FLAME dances around Mary’'s head. It grows to envel ope them bot h.
Fearful, she tightens her hold on Joe s hand.

MARY
Joe!

He squeezes her hand.

JOE
Let the energy flow into you.

A wall of flane seens to enfold and caress them The MJSIC
OF THE FLAMES rises in vol une.

The room and flames fade into a white brilliance popul ated
only by a single huge nultifaceted, many-colored flanme. In
the brilliant color of the flane, Joe and Mary see ..
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MONTAGE: THE ANCI ENT PAST

Neanderthal faces enmerge fromthe dark to blend with

« The linmestone cones of Cappadocia stretch into the distance.
« Terror contorts the face of a male Neanderthal.

« The SNARLI NG fangs of a lion.

* The light fades out in a blood red m st.

e Firelight flickers on the cave paintings of Lascaux.

MONTAGE ENDS

Mary and Joe stare deeply into the candle flane.

MARY
Beautiful inmages. What do they nean?

JCE
Wat ch, the begi nning of the war.
Qur nation coll apsed as your
peopl e fl ooded out of Africa to
i nvade our | ands.

SERI ES OF SHOTS: FI RE WEAVI NG - THE | NVASI ON

« EXT. DAWN - MEN W TH SPEARS advance in |line down a hillside
to a Neanderthal ‘village’ —Hono sapiens, primtive, dressed
in skins, quick, agile, trained, with dark skin and hair.

JCE (O S., CONT.)
They were organi zed ..

e EXT. NIGHT - TWELVE HOMO SAPI ENS with spears ring a cave
entrance as a boy throws a FLAM NG BUSH i nto the opening. A
MAN on top drops a rock and kills the EMERG NG NEANDERTHAL

JOE (O S., CONT.)
W were i nnocents.

e EXT. DAY - DARK- SKI NNED HOMO SAPI ENS jab with spears to
prod a NEANDERTHAL FAMLY into a PEN made of piled thorn bushes.

JCE (O S., CONT.)
The *sapes’ penned us like cattle.

« EXT. DAY - NEANDERTHAL MEN at spear point carry |oads of
firewod and bal es of dry grass. Leashed WOVEN carry eggs and
dung. Gourds of water hang around their necks by | eather straps.
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JOE (O. S., CONT.)
Ensl aved us.

e EXT. NIGHT - Firelight flickers on the nmournful face of a
whi nperi ng, naked NEANDERTHAL WOMAN. Her eyes grow in fear
as rough, dark Honmp sapi ens HANDS GRAB her by the arm

JOE (O S., CONT.)
Raped our wonen.

e EXT. NIGHT - An OLD WOMAN gnaws on a bone and spits as she
roasts a THI GH over a COOKFI RE. The eyes stare out of a skul
burning in the coals. TWDO MEN grunt as they wolf neat in B.G

JOCE (O S., CONT.)
Killed the rest for neat.

BACK TO SCENE

Joe claps his hands to extinguish the candle flane. The
MJUSI C OF THE FLAMES fades. They sit calmfor a nonent.

Mary stirs, her face downcast. A tear streaks her cheek.

MARY
Joe, it was horriblel | never knew.

EXT. FRONT DOOR, MARY' S APT. BLDG TELEGRAPH HI LL, SF, N GHT
Joe | eans close and whispers into the | NTERCOM

JCE
Come down qui ck when | buzz.

EXT. STREET OUTSI DE MARY' S APT. BLDG TELEGRAPH HI LL, NI GHT

Joe | eaves Mary’s apartnment building as the full noon and
the Transanerica Pyramd | oom He seens born to the night.

JCE (V.0Q)
W’ ve been hiding in cities ever
since there were cities. Every
‘taler’ knows how to steal a car.

He wal ks down the block and his face tints green passing
through a street lanp’s sodiumglow. In the cool silence,
the street light’'s BUZZ gives the night an electric edge.
He passes a | ate nodel econony car, rejects it.

Joe nmakes a bee line to an ol der sedan parked on the street.
He crouches on the sidewal k, inspects the passenger-side door.

Joe takes off his jacket and rolls up his sleeves.
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Angling his shins, he grips the car door low with his knees
and thighs. He grabs hold of the window with his palnms flat.

Joe’s face turns purple as he exerts hinself, groaning, and
pull s downward on the window with his entire upper body.

Met al SHRI EKS as the w ndow slips down one inch ... two inches.
He crouches and | ooks around alertly.

Joe reaches in to UNLOCK the door, opens it and gets in, and
quietly cl oses the door.

| NT. / EXT. SEDAN, N GHT

A TOY DI NOSAUR bobs fromthe rearview mrror. The back seat
holds a child s car seat, toys, cardboard boxes.

Joe | eans down out of sight as he uses both hands and a
SCREVWDRI VER under the steering colum.

ZZ7Z7ZT, SPARK, and the ignition catches with a ROAR
Joe shifts into the driver’s seat. His eyes flit suspiciously.
EXT. STREET OUTSI DE MARY' S APT. BLDG TELEGRAPH HI LL, NI GHT

The sedan rolls away fromthe curb and quietly coasts down the
street, through the street lanp’s green glow, headlights off.

| NT. SEDAN, NI GHT

Sl eepi ng houses and dark driveways roll by as Joe drives
slowy along the residential |ane. The sky is bl ack.

As he stops at a Stop sign, Joe turns the headlights on.

Suddenly the pile of boxes and toys in the back seat noves.
The junk parts and a figure enmerges fromthe darkness.

A bl ack-clad MAN in a ski mask points a STUN GUN six inches
fromJoe’'s head.

It sparks and CRACKLES with blue electricity near Joe’ s chin.

MAN W TH STUN GUN
Stop the car!

The Man grabs Joe’s shoul der, pulls himback against his
seat. A gloved hand jans the stun gun hard into Joe’ s neck

Joe’ s nouth opens and cl oses.

MAN W TH STUN GUN ( CONT.)
Pul | over now
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As Joe pulls the car over to the curb, the Man in the back
seat pulls a black RADI O from his pocket. Pressing the stun
gun agai nst Joe’s head, he CLICKS on the radio.

MAN W TH STUN GUN ( CONT. )
Ignition off. Don’t nove!

The radi o squawks a burst of STATIC.
MAN W TH STUN GUN ( CONT.)
(into radio)
Code Orange

He sits back into the darkness.

MAN W TH STUN GUN ( CONT.)
Sit tight!

From t he darkness, the Man’s eyes peer out fromthe cutout
circles of his ski nask.

EXT. STREET, TELEGRAPH HI LL, SAN FRANCI SCO, N GHT

A distant street light dimy reveals the tension on Joe’s
face through the car w ndow.

Joe | ooks grim face pale, hands | ocked on the steering wheel.
Headl i ghts glare as three black VANS barrel down the road.
Tires SQUEAL as they converge on the sedan, blocking it in.

From each van, two masked, bl ack-clad men JUWP OQUT and rush
at the doors of the sedan, pointing PISTOLS W TH SI LENCERS.

Al six of the dark hulking figures aimtheir guns at Joe.
| NT. / EXT. SEDAN, N GHT

Incredibly bright Iight shines into the sedan from above.
HELI COPTER sounds (O. S.) conme from everywhere.

Looki ng up, fear breaks across Joe' s face.

In the dark back seat, the hooded Man’s eyes stare alertly
out the circular cutouts —and snap to attention when the
radio bursts with STATIC.

VO CE ON RADIO (O S.)
Code Purple.

The Man hol sters his stun gun and reaches into his pocket.
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MAN W TH STUN GUN
Unbuckl e your seatbelt.

As Joe reaches to his right to release the seatbelt, the Mn
sl aps a PATCH on Joe’s left neck and presses it with his thunb.

Joe gl ances back around and | ooks confused.

JOE
VWhat was ...?

Joe sees the vans outside blur and fade to bl ack.

Joe’s eyes vacillate. He flails briefly, then relaxes and his
eyes close. He slunps in the seat and his face | ooks dopey.

EXT. STREET, TELEGRAPH HI LL, N GHT

The spotlight shining on the sedan intensifies. WND beats
the ground as a HELI COPTER (O. S.) descends and hovers.

Two nen in black jerk open the driver’s side DOOR, seize Joe
by the arns and pull himbodily fromthe sedan.

No word i s spoken as they manhandl e hi m across the pavenent
to the van parked furthest away. Hi s feet never touch ground.

EXT. STREET OUTSI DE MARY' S APT. BLDG TELEGRAPH HI LL, NI GHT

Every parking space on the quiet residential street is
occupi ed except the gap left by the stolen sedan. The BUZZ
of the sodium street |anp can be heard from a di stance.

After a burst of radio STATIC —

VO CE ON RADIO (O S.)
Code G een.

On each of several parked cars, a DOOR opens and a dark,
hairy figure energes —black-clad, nmoving swiftly, silently.

Muf f | ed HELI COPTER SOUNDS (O. S.) recede as an oval white

I ight drags across the ground, spotlighting black-clad
figures enmerging fromevery parked car. They stretch, brush
of f, hol ster weapons, and nelt into the shadows.

| NT. CAVERN, NI GHT

Burning torches fitted in the walls flicker |light on ancient
wal | carvings. A snooth path is worn down the room s center.

Joe | ays unconsci ous on a stone bench. H's wists and ankl es
are bound wth ROPE
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The El der | ooks tired as he approaches with a LIT TORCH and
fits it into a wall niche. Torchlight reflects off his bald
pate as he watches Joe suspi ciously.

The El der steps close to SN FF Joe.

Joe’ s eyes open drowsily.

ELDER
Wake up, Joe.

The El der sits down on a nearby stone bench.

ELDER ( CONT.)
W need to have a little chat.

Joe sits up groggily and registers pain fromthe ropes. He
eyes the El der suspiciously.

ELDER ( CONT.)
| can snell that you're off the
medi cation. \Wy?

JCE
| spilled some and ran out. It's
only been a coupl e days. No bi g deal
The El der's eyes narrow. He cocks his head to one side.

ELDER
Wy did you steal the car?

Joe | ooks at himinnocently.

JOE
For our next hunt.

The El der cocks his head to the other side.

ELDER
What have you told the 'sape'?

Joe | ooks offended and stares sharply at the El der.

JCE
Not hi ng of i nportance!

The El der | ooks at himclosely, jealously.

ELDER
You | ove her?

Joe swal l ows and | ooks cooly at the Elder.

The El der's eyebrows rise as he stares silently at Joe.
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O course not. She’'s a ‘sape’.
spoke ent husi astically. | neant
that 1'mfascinated by her and
she's an excel |l ent test subject.

The El der raises one white eyebrow.

ELDER
Test subject?
JOE
Yes, Elder, | would like to

initiate a new study project — |

hope this does not offend you. It
woul d be useful to see if we can
reproduce wth 'sapes'.

ELDER
W all know 'talers' can't mate
with 'sapes'!

JCE
It’s never been scientifically
tested. Perhaps we can —in the

| ab, with new genetic techniques.

ELDER
A test tube baby?

Joe nods, enbol dened.

JOE
CGene therapy mght allowtraits to
be transferred fromone species to
the other. For exanple, if we
could transfer our resistance to
radiation to a strain of 'sapes’',
we coul d keep sone as sl ave | abor.

The El der’ s expression becones interested.

JOE (CONT.)
O, we mght benefit if we could
adopt their ability to digest fish
oils. It seens worthy for study,
El der — before ‘sapes’ go extinct.

The El der | ooks thoughtful.
ELDER

Per haps so. But how does this
expl ain your attachnent to Mary?
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She's a pl easi ng speci nen, El der.
Compliant. And she knows a | ot about
‘sape’ reproductive science. She
allows nme to ... performexperinents.

The El der sni ckers.

ELDER
s that what you call it? Sex with
a nmutant. Disgusting! Bestiality!
Your nother woul d be ashanmed. You
will stop seeing Mary, understood?
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Joe nods affirmatively with a col d-bl ooded glare in his eyes.

JCE
May | kill her for her eggs?

The El der | ooks at Joe with surprise.

ELDER
Perhaps. This all needs to go to
the Science Comm ttee.

The El der throws up his hands with distaste.

ELDER ( CONT.)
E-mail nme a proposal.

The Elder’s face winkles into thought. He watches Joe
and purses his lips, then | ooks back into the cave.

ELDER ( CONT.)
| think your blood-pair may have
been over zeal ous.

The Elder smles, reaches into his pocket, and draws out his

Hak Ba KNI FE. He nonchalantly FLICKS it open, raises the
tw sted blade to eye level, and gestures at Joe’'s face.

Fear breaks across Joe’s face and he jerks his head back.

The El der holds the knife up to the Iight and scrutinizes

t he si nuous anber-col ored bl ade, then | ooks sagely at Joe.

ELDER ( CONT.)
The Hak Ba is synbolic of life.

The El der uses the knife to cut the ropes securing Joe’'s
wists, then slits the ropes binding his ankles.

ELDER ( CONT.)
The curves of the bl ade represent
the twists and turns of fate.



The ropes drop away and Joe rubs his wists. Joe recovers

fromhis fear and smles thinly.
The El der’s eyes stare upwards in thought.

ELDER ( CONT.)
A hybrid child —part ‘taler’, part
‘sape’ —I1 wonder what it m ght
mean ... for future generations.

He shrugs and beckons Joe to stand.

ELDER ( CONT.)
Cone.

The El der | eads Joe through a doorway in the cave wall.

I NT. CRYSTAL CATHEDRAL CAVE, NI GHT
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The natural hollowin the rock is beautifully overgrowmn wth

colorful, gleam ng, fantastic M NERAL GROMHS
Joe smles and | ooks on in awe.
ELDER
Ten years since you were here
| ast, huh Joe, your bl ood-pairing?

Joe nods, renenbering.

The El der’s face warns. He | ooks at Joe proudly. The El der
| ooks down reflectively, then | ooks Joe in the eyes.

ELDER ( CONT.)
Joseph, you' ve always felt like a
son to me. Before you go, | have
sonething inportant to tell you

They stand face to face.

ELDER ( CONT.)
| knew your father. He served under
me in a mssion to sabotage Munt
Sai nt Hel ens. That’s how he di ed.

Joe’s face shifts fromshock to curiosity.

JOE
Mount Sai nt Hel ens?

The El der’s face takes on a pai ned expression.

ELDER
Fireweave with ne. 1’1l show you
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The El der activates a hidden control and a | arge FLAMVE dances
fromthe rock, reflected by the nyriad of crystals.

The El der raises his arns to the flanme, opens his eyes to
receive it. Joe follows his novenents. They clasp hands.

As the MJUSIC OF THE FLAMES rises, in the single bright and
brilliant flame, Joe sees ..

MONTAGE: VOLCANO ERUPTI ON

« The linmestone cones of Cappadocia stretch into the distance.

Terror contorts the face of the Mal e Neandert hal.
« The SNARLI NG fangs of a lion.
e The light fades out in a blood red mist.
« Firelight flickers on the cave paintings of Lascaux.
ELDER (V. O, CONT.)
Your father led a teamfor ne on a
m ssion into the heart of the
vol cano. |If our plan succeeded in
redirecting the lava flow, it would
have wi ped out the entire Wst Coast.
* Newspaper headline: ‘MOUNT ST. HELENS BLOWS!

ELDER (V. O, CONT.)
The bl ast detonated prenmaturely.

* Photo of the Elder’s reddish-haired son nountain-clinbing.
e In the cavern, the Young Commando drops his yellow hard hat.

ELDER (V. O., CONT.)
| lost nmy son on that m ssion.

* The Young Conmando PLUGS two cabl es toget her.

ELDER (V. O., CONT.)
Sornet hi ng went w ong.

e The Major (Joe’'s Father) drops the radio, junps up and yells.

* The volcano BLOA5S in a nassive fiery and snoky eruption

ELDER (V. O., CONT.)
VWhen the volcano blew, it killed
nmy whol e team

MONTAGE ENDS
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The El der | ooks down sadly as the MJSIC OF THE FLAMES f ades.

The flame recedes into the rock and extingui shes.

ELDER ( CONT.)
| hope it gives you sonme peace to
know t hat your father died a hero.

Joe, speechless, nods and smles gratefully at the Elder.
The El der fishes his Hak Ba out of a pocket then holds it up.

ELDER ( CONT.)
| want you to have this.

H's smile spreads as he | ooks at Joe and offers himthe knife.

ELDER ( CONT.)
My Hak Ba. | know the vol cano
t ook your father’s.

Joe accepts the knife with awe. He gazes at it, opens it,
marvel s at its inlay and anber-col ored blade. He smles thinly.

JCOE
Thank you.

Wth crooked yellow teeth, the Elder smles synpathetically.
Joe, pale, smles at the Elder with awe.

Joe and the El der shake hands, grasping at the wist, then
THUMP each other’s left pectoral wth their right pal ns.

Joe | ooks at the Elder with respect.

The Elder smles and | ooks Joe in the eyes with a steady gaze.

ELDER
Fol | ow your fl ane, Joseph.

Joe’s eyes sparkle and his smle opens with pride and relief.

I NT. OFFI CE, CAVE, N GHT

As they enter, the Elder waves Adaminto a seat at a stone
table. He closes the door then sits opposite Adaminside a
nmodern office carved into a vein of gol d-streaked marbl e;
desk, seating, shelves, bookcases, |lanps are all of one stone.
A touchpad tel ephone sits on the desk next to a conputer.

The El der | ooks exasperated at Adam

ELDER
Joe does not | eave your sight.
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Adam nods and | ooks at himw th respect.

ELDER ( CONT.)
Toni ght you will silence Mary.
Use your Hak Ba. We can put this
to our advantage, and avoid scrutiny
of Joseph. We'll plant senmen from
the owner of a trucking firmthat
ships into the nuclear facility.

Adam st ands up and slaps his right hand to his left pectoral.

ADAM
Chanpa hak bas!

Adam smiles. His face ripples with happy antici pati on.

EXT. ABANDONED FORT, BATTERY WAGNER, MARI N, DAY

GRAVEL CRUNCHES under their feet as Joe and Adam wal k down
the path. The Gol den Gate Bridge, the w nd-whi pped ocean,
and the green hills of Marin seem bigger than life.

The rising sun colors the sky as the vapor trail of a jet
etch-a-sketches a white line. Joe’'s face is bright with
perspiration and taut with stress.

Joe leads with an urgency in his gait. Adam frowns and crosses
his arnms facing Joe. Joe gestures with his hands, pal ns up.

Bl ack crows CAWand fly off as Joe and Adam approach. The Eyes
painted on the wall seemto | ook up. Dark clouds approach.

JOE
She under st ands ne!

Adanmi s eyes are tense as he puts his armaround Joe’s
shoul der and snmiles. H's eyes narrow as he |istens.

ADAM
So you lied to the Elder?

Adam | ooks at Joe careful ly.

ADAM ( CONT. )
You’ ve got to cal mdown. W al
want to screw ‘sapes’ —their

hornones trick ours. Every
‘taler’ feels it. You just need to
i ncrease your dosage.

Joe shakes his head ‘no’ and waves his hands in rejection.

JOE
[t’s not like that! We’'re in | ove!
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They wal k past round concrete gun platforns, barren except
for a circle of rusty red bolts. Joe |leads to a concrete
wal | and they hoi st thensel ves up onto the second tier.

After a few nore paces Joe crouches and grabs the rimof a w de
horizontal slit in the concrete. They stare into the stark
bl ackness of a BUNKER Joe swings into the slit, Adam foll ows.

| NT. LOOKOUT

The concrete walls are dotted with rust and crowded with
graffiti. Primtive, jagged lettering obscures faded words;
the colors and lines echo the cave paintings of Lascaux.

As they junp down onto the floor, the GRATING sound of their
shoes ECHOES LOUDLY inside the concrete pill box.

They lean on the sill of the |ookout, staring out at the sea.

Adam puts his arm around Joe’s shoul der.

ADAM
You can’t |ove her, Joe. A ‘taler
and a ‘sape’ —it can’t work!
JOE
| do love her! W'll make it worKk!
ADAM

Joe, this is why the Elders sent
me along with you —to keep you
out of trouble. She’s the eneny!

Joe steps away and shrugs Adamis arm off his shoul ders.

JOE
War is not the only way. | want
us to tal k peace.

Adam studi es Joe’s face with intense eyes, then steps back.

JOE (CONT.)
It’s time for us to stop hiding
and give up the old ways!

Adam punches through the air with his hand. He points at Joe
menaci ngly, but Joe ignores him

ADAM
We tried that once —you know t he
| egend —they tricked us, al nost
wi ped us out.

Joe brushes hair fromhis face and frowns.



JCE
Forget ancient hate. They have!
We can live together

Adanmi s face boils with anger. H's hands ball into fists.
ADAM
Joe —you know the Law. It’s

death if you endanger us!

Joe | ooks at himand hesitates, then junps through the
doorway into darkness. Adam foll ows.

| NT. LOCKQOUT, NORTH ROOM

Huge col orful signatures hide in shadow on the dank walls.

Joe stares pensively out the observation slit, watching
traffic swarm across the Gol den Gate Bri dge.

VWhen Adam foll ows, Joe turns to face him

JCE
Poi soning the rain is genocide!

ADAM
You forget our long road to revenge!
Ancient crinmes will be avenged!

JCE
| won't fight in a war that wll
destroy the planet!

ADAM
We're saving the planet fromthemn

Adam scans the floor and w pes his brow.
Joe | ooks down, upset, then turns and wal ks away.

ADAM ( CONT.)
W need nore tine to talk this
out. Swear to ne you won't see
Mary tonight!

Joe holds the sides of his forehead with his hands.
JOE

| need to talk to her. | won't |et
you cone between us!
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Joe junps up and slides his body out through the horizontal

slit into the blinding |light of day.
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EXT. ABANDONED GUN EMPLACEMENT

The cl ouds darken. Crows CAWand scatter as Joe |ands on
the concrete platform Adam | oons above him Red-gold spires
of the Golden Gate Bridge frame the sky in the background.

Adam yells as he junps down to the first tier.

ADAM
No! Don’'t go.

He stabilizes on the concrete floor, scowing at Joe.
ADAM ((CONT. )

[l hurt you, Joe, if you don't
foll ow ny orders!

Joe | ooks intensely at Adam He advances, arm outstretched,
to touch himon the shoul der.

JCE
Brother, you won’t hurt ne ...

Adam sweeps the air with his hand to grab and pull Joe’s
arm shoving himagainst the wall.

ADAM
You’' re not | eaving!

Joe’'s face registers shock and bew | dernent, then anger.
ADAM ((CONT. )
You' re out of control! You ve broken
our law Your tongue is dangerous.

Adanmi s eyes sear into Joe.

ADAM ((CONT. )
What’ve you told that ‘sape’ bitch?

Joe glares and grow s at Adam

ADAM ( CONT. )
Swear sil ence!

Joe spits back one word.

JOE
No!

Anger rages across Adanmis face. THUNDER splits the silence.

ADAM
Then die! | nust protect the tribe!
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As Adanis face darkens, Joe's face registers disbelief.

Wth deliberate notion, Adam shrugs off his jacket, tears off
his shirt, plants his feet wide in a martial stance and puffs
out his chest; he SMACKS his fist into his palmlike a club.

Joe glares at him

ADAM ( CONT. )
Cha- na hocknay!

Joe answers with a SNARL. In a frantic burst, he strips off
his jacket and shirt, and drops into a fighting stance.

JCE
Cha- na hocknay!

They spit and glare at each other, circling in primtive duel.
Rage distorts Joe’'s face.
Adami s face seethes with resentnment and hate.

Bot h adopt an aggressive crouch, weight on the back foot,
arnms extended forward as talons. A HEARTBEAT fills the silence.

JOE AND ADAM (i n uni son)
Ah ug!

SCREAM NG SAVAGELY, Adam and Joe bounce off each other’s
chest in a ritual opening and CLAP hands.

Joe lashes with his foot to hook Adami s | eg, m sses.
Adam slips into a karate ‘natural’ stance, fist cocked at hip.
Joe hops foot-to-foot in a Capoeira crouch, head | ow, arns up.

Adam SCREAMS and charges, grazing Joe’s hip wwth a sharp front
ki ck. Joe dodges and whirls around, claw ng at Adami s neck.

They grapple, grunting, chests heaving, muscles glistening.
Adam connects with a scissor kick; both crash to the fl oor.
Joe claws and el bows Adami s face, grunting and huffing.

SCUFFLI NG as they both rise fromthe ground, Adam grabs
Joe’s forearmand pulls himoff balance. The HEARTBEAT r aces.

Joe staggers. Adamthrust kicks himinto the concrete wall.

Joe spreads his arnms and slaps the wall to absorb the
i mpact, in a position of crucifixion.
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In one swift novenent, Adam bounces down into a | ow crouch —
draws his Hak Ba KNI FE from his boot and snaps it open —
turns and erupts in a boom ng SHOUT as silver flashes.

The BLADE si ngs as he conpl etes a cl ockwi se arc, side-to-side
with Joe, right armoutstretched, blade buried in Joe’ s ribs.

Joe shouts, his voice trails off in a nmoan. Blinking, Joe
freezes, shocked. The sky drips a |ight rain.

The Eyes stare mutely as Joe crunples against the wall, arns
outstretched. Joe’s cries die down and the HEARTBEAT sl ows.

Joe’'s face pales. His ferocity relaxes to delirium

JOE
Brot her, how could you stab ne?!
I"’m ... dying!

ADAM

| won't |et you betray us!
Joe starts to cry.
Adam struggles to withdraw the knife. Blood spurts.

Regret cracks Adanis face as he | ooks at his bl oodi ed hand.
He holds the knife away, disgustedly, blinking — drops it.

Adam | ooks with renporse into Joe's face.

ADAM ( CONT. )
I'm...

Rain trickles fromthe sky. Joe’s arnms slide down to his
sides. Life bleeds redly fromhis wound. He raises his face.

JCE
| just wanted to fall in |ove.

Quilt and jeal ousy battle across Adanmis face. The HEARTBEAT
continues to sl ow

ADAM
You forgot who you are!

Joe’ s BREATHI NG RASPS, his eyes close. He coll apses agai nst
the wall and begins to slide. Adam grabs hi mand hol ds hi m up.

Joe | ooks drunk.

JOE
| renmenber the ritual when we were
bl ood-paired ...



105

Joe smiles desperately. Their faces are cl ose.

JOE (CONT.)
| renmenber learning to fireweave.

The HEARTBEAT slows further. Adam pulls Joe close and
whi spers intimately into his ear.

ADAM
"Il honor the sacred rites, ny
brother; 1’1l burn your bones

under the full noon
Joe closes his eyes and struggles to answer.
JCE
We don’t fit anynore. Earth
bel ongs to the new man.

Joe gurgles and coughs. The HEARTBEAT druns unsteadily.

Adam sneers hi s disagreenent, holding Joe at arns | ength,
proppi ng hi mup agai nst the concrete wall.

ADAM
Traitor! The dirty rain will fall!
The ‘taler’ nation will rul e again!

Adam rel eases his hold on Joe, who topples to his knees,
eyes closed. Slowy, Joe leans and falls toward Adam s feet.

Adamis lips quiver, his eyes close in grief. He wipes his
hand down his face.

Joe’s eyes blink open for a focused gl ance.

Joe’ s upper body totters and swerves. Hi s right hand dips
into his pants pocket. His right foot steps behind Adam

Onate inlay glints. Joe’s hand FLI CKS and anber gl eans.
Joe SCREAMS and grinmaces with pain and fury. H's arm reaches.

The knife's stinging flight is direct and nerciless. The
anber blade SLICES into Adanis | ower spine.

Adam wobbl es forward and COUGHS. He bl i nks.
Adam col | apses to the ground.

Si | houetted agai nst the sky, Joe topples into blackness with
a THUD. The HEARTBEAT STOPS. A bird flies across the sky.

The light rain makes the Eyes on the wall seemto cry.
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Their blood mngles into a growi ng pool between them

EXT. ABANDONED GUN EMPLACEMENT, BATTERY WAGNER, DUSK

A RAI NDROP di sturbs the snooth surface of the pool of bl ood.

A red glob streaks the horizon as Joe’s head rises. He gl ances
warily at Adam sits up painfully, holding his wound. He heaves
into a standing position and inspects Adami s tw sted, pale body.

Gimfaced, Joe kneels and reaches down painfully to yank
t he AMBER BLADE out of Adami s back.

Adami s head rolls lifelessly as Joe turns the body face up.
Joe’s face shrivels, tortured with regret.
He places his trenmbling pal mon Adanis tattoo, bows his head.

JCE
For gi ve nme, brother.

Joe catches a tear in his palmand presses it to Adami s tattoo.

The Eyes observe in shocked silence. The noon is high over
the bridge in the background. Lightening CRACKS.

EXT. MARY'S APT. BLDG TELEGRAPH HI LL, N GHT

Wth the Transanerica Pyram d in the background, the noon
shines on Coit Tower, |oom ng over Mary’ s apartnent buil ding.

In the shadows, a dark figure slowy, stealthily, CLI MBS UP
the outside wall of the townhouse next door — brick by brick.

Fi ngers reach up to grasp between two bricks. An armfoll ows,
trenbling, then a bl onde head. Shoes hang around Joe’s neck.

Straining, his right |eg reaches up to shoul der hei ght and
grasps. The body inches higher, DRAGA NG an immobile left |eg.

Long hairy toes firmy grip around a rain pipe.

As METAL COWPLAINS, Joe leans and falls six feet to SLAM
agai nst the wooden wall of Mary’s Victorian next door.

Hi s outstretched hands scranble for secure holds as Joe
groans, suspended horizontally between the two buil di ngs.

Spear - poi nted fenceposts |ine the wal kway directly bel ow him
As his legs follow, he gasps in pain —and SLIPS.

Hs right foot snags a toehold, arresting his slide. Hs left
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| eg swi ngs and bangs dully against the building. Joe gasps.

Perspiring, Joe grimces as he rests, and | ooks at the tal
shafts of the tower and the pyramd rising in the noonlight.

Joe pulls hinself up to the wi ndow on the top floor. G oaning,
he struggles to sit up on the | edge bel ow Mary's w ndow.

Joe | ooks in cautiously and TAPS lightly on the gl ass.
| NT. BEDROOM MARY’ S APARTMENT, NI GHT
Mary peers out the rain-streaked w ndow.

MARY
Joel!

Mary OPENS THE W NDOW w de and grabs Joe’s arm

Joe alnost falls in the wi ndow.

Mary shuts the w ndow, glances out anxiously, pulls the blind.
Unsteadily, Joe clinbs to his feet, wet, dishevel ed, bl oody.

MARY (CONT.)
VWhat happened?

Mary grabs Joe in a long, tight hug.
He | ooks dopey and pal e, and noves slowy.

MARY (CONT.)
Oh ny God! Is that ... blood?!

Joe | ooks vacantly at his rib wound.
Mary stands erect and opens his shirt.
MARY (CONT.)
Did they do this to you? W'’ ve
got to get you to the hospital

JOE
No doctors. Hide ...

Joe col |l apses on the floor with a groan.
| NT. BEDROOM - LATER
Joe lies on the bed on his back, shirtless, unconsci ous. The

| eft side of his abdonmen is expertly bandaged w th bl ood-
spotted GAUZE. Hi s blonde hair is long, wet, and unkenpt.
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Mary sits beside him barefoot but dressed in slacks and a
red sweater. She adjusts her right hand on his chest to
align her fingers to fit his handprint tatt oo.

Joe’s eyes slowy flicker open. His face twists with guilt.

JCE
Ch, Mary!

Joe sits up and winces with pain. He roughly noves her hand
away and stabs his finger into the tattoo on his |eft pectoral.

JOE (CONT.)
That’ s his handprint!

Joe’ s eyes are dark and wet, his face is red.

JOE (CONT.)
Forgi ve nme, Adam

Mary | ooks at him conpassi onately and soothes him
JOE (CONT.)
W were bl ood-paired as kids —
s’ posed to | ook out for each other.

She wi pes away his tear wwth her fingers. As he reclines,
she nestl es against himand puts her nose agai nst his neck.

JOE (CONT.)
| loved him

Joe’s face shudders w th angui sh.

JOE (CONT.)
And | killed him

Joe contorts with enotion

Mary runs her fingers through his hair. She | eans over to
kiss his tenple. Her |ips make soot hi ng sounds.

Joe cl oses his eyes. She kisses them

She rests her head on his armand rubs his chest. Her hand
noves down to his side and gently peels off the gauze.

MARY
Your wound ... There was a | ot of
bl ood, but the cut is ... gone!

She sits up and stares at the wound. Her eyes w den.
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JOE
The skin's healed, but it still
hurts inside.

Joe grimaces with pain. She |looks into his eyes caringly.

MARY
Joe, we should go to the police.

He shakes his head No and his eyes find hers.

JOE
Do you have a friend in the
bui | di ng you can borrow a car
fron? Tell ‘“emwe’'ll leave it at
the train station

| NT. BASEMENT PARKI NG GARAGE, MARY' S APARTMENT BLDG, NI GHT
TWO CARS sit parked in the shadows of the concrete basenent.

The el evator DOORS slide apart |ike stage curtains. Joe's
hair is now short and the sanme color as Mary’'s. Wth her

hair scarfed, Mary’s trench coat and sungl asses make her

| ook like a spy. He takes her hand as they exit the el evator.

Li npi ng, Joe carries a hat, coat, and FLONERY SU TCASE. Hi s
eyes probe the car wi ndows and basenent shadows.

Wordl essly, Mary pauses Joe with her hand, then | ooks around
t he corner suspiciously. She points to a white econony car.

Joe uses a KEY to open the car door and | ooks at her.

JOE
You dri ve.

I NT. VWH TE ECONOMY CAR, BASEMENT PARKI NG GARAGE, NI GHT

As Mary fastens her seatbelt, Joe kneels on the floor in
front of the passenger seat and | ooks proudly at Mary.

JCE
You' |l make a fine fugitive!

Her weak sm |l e fades.
EXT. MARY' S APT. BLDG TELEGRAPH HI LL, NI GHT

Joe huddl es on the car floor covered by a BLANKET as Mary
DRI VES out, exiting the parking garage.

The car’s headlights flash on a stormdrain in the sidewal k
across the road as Mary pulls into the street.
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As the GARAGE DOOR CLANKS closed, a lens glints inside the
stormdrain as a PERI SCOPE angles, tracking them Hairy fingers
grasp the bars. Eyes shine in the shadows; the nose SN FFS.

VO CE ON RADI O
STATIC. M chanpa hak.

| NT. / EXT. WHI TE ECONOW CAR, N GHT

Fl ow ng headlights — fluid stripes of white, dots of red —
dash down H ghway 101. Traffic streans by, passing at left.

Mary drives cautiously in the slow | ane. Joe sits on the floor.

JOE
It’s easy to setup. If one of us
di sappears, the |awer mails the
package to the nedia. It would
blow the top off. They can’t risk
it. W can blackmail theminto
| eaving us alone... 1'Il convince
t hem Adani s death was sel f-def ense.

Mary exhal es and cl asps a hand to her face.

MARY
| mnot used to thisl!

JCE
W' Il be okay.

Joe sniles at her.
She rai ses her eyebrows and | ooks at him

MARY
W're not taking the train are we?

Joe turns to glance at her.

JCE
No. That was just m sinfornmation.

Mary gives Joe a double take, then | ooks at hi mm schievously.
MARY
So you had ne lie to ny neighbor,
huh? ... | think I owe you this.
She turns and reaches to hit himin the armw th her fist.

He recoils and eyes her cautiously.

Her eyes are angry.
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MARY (CONT.)
Don’t you ever drop a bonbshel
i ke that on ne again!

Joe rubs his armand glances guiltily at Mary.
Mary gl ares dism ssively at Joe, then her face sharpens.

MARY ( CONT. )
So, you were saying Neanderthal s
are fighting a secret war agai nst
us? For thirty thousand years?!

Joe nods.
Mary watches the road as she drives; her eyes drift his way.

JCE
| f your | and was invaded, when
woul d you stop fighting? We ruled
Eurasi a once, now we hide in the
shadows. We want our gl ory back.

He | ooks at her om nously.
Mary turns briefly to blink at him

JOE (CONT.)
Now, the fight' s becone urgent:
Your scientists underestimate
gl obal warm ng. Qur Elders are
convinced a kill-off is the only
way to prevent a new ice age.

Mary stares straight ahead with grow ng horror.
Joe | ooks at Mary neani ngful ly.

JOE (CONT.)
Your science finally created a
poi son deadly enough to cl eanse
the planet. W have a plan to
spread radi ati on worl dw de.

Mary presses her hand to her trenbling Iips.
JOE (CONT.)
W' re resistant, so we shal
inherit the Earth.

Mary | ooks over, scared.

MARY
VWhat should we do?
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Joe | ooks at her reassuringly.

JCE
I’mtraining to create a
mat hemati cal nodel for the bonb
payl oads. If | disappear, that’l
set ‘emback ... maybe a year

Mary | ooks starkly at Joe.

JOE (CONT.)
But, that’Il give us time, Mary!
have a plan! And | need your hel p.

She turns her attention back to the road.

JOE (CONT.)
W can’t stop the war wi thout an
alternative. You’ ve hel ped ne
realize what that is

MARY
What ?

Joe’s face brightens. He turns and smles excitedly at her.

JCE
Maybe we can have kids, Mary! A
smal | bridge of understandi ng
bet ween us m ght help end the war!

Joe |l ooks into Mary’'s eyes confidently.
JOE (CONT.)

| want us to try the new genetic
t echni ques.

She nods vigorously, then smles excitedly.

MARY
W'll need a lab to work in.
He stares at her warmy.
JOE

A hybrid species, Mary! It m ght
hel p make peace possible ..

She returns his smle and returns her gaze to the road.

MARY
| want to try!

A large, well-lit sign signals the highway exit:
SAN FRANCI SCO | NTERNATI ONAL Al RPORT
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I NT. SURVEI LLANCE CENTER, N GHT

Dar kness obscures the faces crowded around rows of |ively
COMPUTER SCREENS. RADAR sweeps green. THERVAL | MAGES gl ow
red. Printer buzz, squeaking chairs, nouse clicks, conputer
beeps and nmurnmur nerge into a HUM OF ACTI VI TY.

ON THE COMPUTER SCREEN

A satellite view shows the tiny white econony car nmaneuver
into a parking space atop an airport parking structure.

A contorted, yellowed finger stabs onto the screen and
| eaves a fingerprint on the inage of the parked car.

ELDER (O.S.)
They’ ve parked at SFO

BACK TO I NT. SURVEI LLANCE CENTER
The El der’s eyes narrow.

ELDER
Joe’'s gifted. It will set us back
if we lose him But if he escapes
— if the *sapes’ find out — he
coul d destroy us. Kill them both.

| NT. / EXT. VWH TE ECONOW CAR, NI GHT
Mary pushes her car door open.

JOE
Hol d on.

He gl ances through the wi ndshield up at the sky.

JOE (CONT.)
By now they've got a satellite
eyeballing the airport.

Joe | ooks around the car, then into the back seat.
JOE (CONT.)
W’ ve got a bl anket. Do you have
any water?
EXT. Al RPORT PARKI NG LOT ATOP SFO, NI GHT
The noon lights the netal doorway into the building.
Joe kicks the driver-side car door closed, then wal ks

energetically across the asphalt carrying Mary in his arns
and the suitcase. The WET BLANKET is draped over them both.
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MARY
(rmuf fl ed)
This snells really bad.

JOE
Confuses thermal sensors.

Joe pushes through the door and into the transit corridor.
| NT. SURVEI LLANCE CENTER, NI GHT

A conputer hard drive DRONES. A keyboard CLATTERS. The El der
and a VWH TE- COATED TECHNI CI AN huddl e around a conputer screen

ON THE COWPUTER SCREEN - THERMAL DI SPLAY

G owing red marks the engine’s position in the front of a
faintly outlined a car. Two snaller orange dots exit via
the driver’s-side door, unevenly fade, then di sappear.
BACK TO SCENE

A finger stabs onto the conputer screen, yellow and w thered.

ELDER
VWhat happened?

| NT. Al RPORT TI CKETI NG LOUNGE, SFO, NI GHT
The brightly lit concourse HUMS with crowds and conf usi on.

Mary waits, next in line for the ticket counter. She
gl ances toward the bank of arrival screens across the room

Joe flashes a supportive smle fromthe distance.
Mary steps up to the ticket counter, CREDI T CARD in hand.

MARY
Two tickets to New York City please.

EXT. AI RPORT SHUTTLE LOADI NG ZONE, SFO, NI GHT
Mary waves TWO Tl CKETS as she wal ks al ong the asphalt to Joe.

Joe stands stretching in front of a Marin Airporter bus. He
hol ds the suitcase and wears the hat and ill-fitting coat.

MARY
| alnpst didn’t recognize you with
your new | ook!

Joe smles, collects the tickets, and takes her hand.
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JOE
How nmuch tinme until the flight
| eaves?
MARY
Two hours.
JOE
Perfect. Soon they' Il know we're

here, but that red herring wll
buy us tine before they close in.

Mary | ooks at him hopefully.
He | ooks toward the bus and smles at Mary.

JOE (CONT.)
Better get you safe on the bus.

Joe SN FFS and | ooks down t he road.

JOE (CONT.)
Go ahead. Best if you board al one.

He hands Mary the suitcase and | ooks at her with a clever grin.
JOE (CONT.)
| know a way to buy us nore tine.
Save ne a seat in back
| NT. SURVEI LLANCE CENTER, NI GHT
Conput er BEEPS punctuate the BUZZ.
ON THE COVPUTER SCREEN

The tiny white car outline sits unnoved atop the airport
parking structure. A CHP car sits beside it with doors open.

FEMALE VO CE ON RADIO (O S.)
Car’s enpty. No trace of ‘em

ELDER (O. S.)
Show ne t hermal!

ON THE COVWPUTER SCREEN - THERMAL DI SPLAY
Four faint orange dots ring a car outline, engine glowng red.

ELDER (O. S., CONT.)
He's into the concourse.

The screen BLINKS and zoons out to an airport overview
glowi ng with thousands of tiny orange dots.
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BACK TO SCENE

The Elder’s face withes as he grinmaces in displeasure.

MALE VO CE ON | NTERCOM (O S.)
|’ve got a credit card transaction
at SFO Two tickets to New York Gty.

The El der’s face suddenly snaps to attention.
EXT. AI RPORT SHUTTLE LQOADI NG ZONE, NI GHT
Joe SNI FFS and scans as he trots across the wet asphalt.

Nearing a HOVELESS MAN sitting on the sidewal k, swathed in
bl ankets, Joe waves the tickets.

JCOE
Hey!

Joe tosses the tickets into the man’s | ap.
The HOVELESS MAN S eyebrows rise as he stares silently at Joe.

JOE (CONT.)
Take a friend on vacation. Your
flight |eaves in two hours!

A PEKI NESE DOG nestl ed under the Honel ess Man’ s ar m BARKS
pertly. Its neck is decorated with a pink bow.

I NT. SURVEI LLANCE CENTER, N GHT

In the darkness, glowi ng red and green conputer screens
reflect in the eyes of the El der.

MALE VO CE ON | NTERCOM (QO. S.)
‘Tal er’ down! We’'ve | ocated Adanis
body at the old Battery \Wagner,
under the Golden Gate. Killed by
Hak Ba. Police there now.

The Elder’s face is ugly with rage. He snatches up the phone.

ELDER (on phone)
Pi ckup Adami s body before any
doctors see him Use an anbul ance.
Gve himfull rites — tonight.

The El der hangs up the phone and | ooks determ ned.
ELDER ( CONT.)

(into intercon
Switch to internal video cans.
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The conputer screen blinks and fills with a live inmage of a
snaking line of travelers in the airport concourse.

MALE VO CE ON | NTERCOM (O. S.)
Faci al recognition software just
came online.

ELDER
(into intercon
Look for Joe and Mary on al
cameras. Ease paraneters to allow for
di sgui se according to his training.

Figures scurry in the shadows, dark screens snap to |light.

ELDER ( CONT.)
He’'s too smart to get trapped like
this.

The El der’s eyebrows |inbo | ow then | eap balletically.

ELDER ( CONT.)
It’s a ruse! He's stolen a car
or hitched a ride. Search
every vehicle |eaving the airport!

The Technician hastily grabs the DESK PHONE

MALE VO CE ON | NTERCOM (O S.)
Sir, we need nore manpower. Wth
this | oose a search, we’'re getting
dozens of false IDs.

The El der’s face purples.

ELDER
Shob hak!
(into interconm
Recal | the chopper fromBattery
Wagner. | want every avail able
‘taler’ at the airport!

EXT. Al RPORT FREEWAY RAMP, NI GHT

As the Marin Airporter bus pulls out of the airport, BLACK
VANS with enmergency lights flashing SCREECH up and bl ock the
road behind it. The bus | eaves along a ranp signed “101 North”.

I NT. BUS, NI GHT

Joe and Mary sit low in the back row of the dark, half enpty
bus cl utching each other. The bus RUMBLES al ong the freeway.

MARY
| got apples at the airport.
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JCE
| can’t eat. |’mknotted up.

Mary | ooks at himw th a frown.

JCE
After he interrogated ne, the El der
told me ny father died a hero.

He thunps his left pectoral. H's smle squeezes out a tear.

Mary reaches to caress the hair on the back of his neck.

JOE (CONT.)
Now, | know what to do. | believe
in you, Mary, and | believe in
peace. Now, | have the courage to
try. For ny people ... and for yours.

I NT. /EXT. BUS, NIGHT - 30 M NUTES LATER

Headl i ghts gl are through the wi ndows, cars VROOM by. The white
gravestones of the SF National Cenetery flash by on the left.

Dmlight glints off his Hak Ba as Joe runs his finger along
the curves of the anber blade. He closes and pockets it as
Mary sl eepily snuggles against him H s eyes dart.

The tires STRUM as the bus enters the netal roadway of the
Gol den Gate Bridge. Joe kisses Mary’' s head.

JCE
| wish this bus would go faster.

Mary nods w t hout opening her eyes, and snuggles into Joe.

Joe’s fingers play against the window, agitated. H s eyes
swell in alarmas a SI REN approaches from behi nd.

Joe | ooks fearfully out the left windowto see energency lights
atop an AMBULANCE in the left |ane, abreast with the bus.

Mary wakes, suddenly afraid, and strains to | ook out. She
shifts closer to Joe and gl ances skyward out the w ndow.

High in the sky, a LIGHT brightens and qui ckly approaches.

MARY
Is that ... a star?

They | ook at each other with fear and al arm

Joe’ s hands press the wi ndow as he | ooks out, terrified.
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EXT. GOLDEN GATE BRI DGE, M D-BRI DGE, N GHT

From the northwest, over Battery Wagner, an oval white |ight
drags across a grassy hill and the bay, toward the hi ghway.

A HELI COPTER zoons | ow and buzzes the bus as it crosses over
H ghway 101. Its hangi ng SEARCH LIGHT twinkles brilliantly.

The active lights and SIREN of the anbul ance pass the bus.
| NT. BUS, NI GHT

Penetrating fingers of bright white light reach into the
dark bus, shifting and stretching through a dozen w ndows.

Wat chi ng out the wi ndow, Mary and Joe cringe as the probing
beans of the HELI COPTER SEARCHLI GHT rake their faces.

| NT. Al RLI NE BOARDI NG GATE, N GHT

A large CROND waits in line at the counter in front of the
boarding gate. Airline staff calmy smle and take tickets.

VO CE ON RADIO (O. S.)
They are boarding nowi Al units
converge! GO GO O
| NT. Al RLI NE BOARDI NG RAMP
The boarding ranp is calmng blue, well-lit, high-tech, enpty.

The Honel ess Man cl utches his Pekinese Dog, tickets, and a
bag of clothing as he wal ks slowy down the ranp.

He smles and pets his Pekinese dog as it BARKS pertly.
Suddenly, SI X MEN I N BLUE wearing bullet-proof vests and
hats | abel ed ‘ POLI CE' step around the corner to bar his
path. SI X GUNS AlM at him

MEN | N BLUE
Freeze! Don’t nove! Hands up!

The Honel ess Man hol ds the dog defensively, yells in horror.

HOVELESS MAN
Don’t shoot! She's got a ticket!

The al arned Peki nese Dog BARKS tw ce.
EXT. HELI COPTER ABOVE THE GOLDEN GATE BRI DGE, NI GHT

In the rosy sky, “Bethleheni is readable on the side of the
HELI COPTER. Its searchlight hangs bright belowit.
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VO CE ON RADIO (O. S.)
Roger that. Heading south.

The HELI COPTER VEERS sout h.

Bel ow, the bus continues north on H ghway 101 across the bridge.
| NT. / EXT. BUS, N GHT

Refl ected in the bus w ndow, Joe’s fingers pinch his brow

Joe |l ooks grimy out the Ieft window and cri es.

JOE
Look over there.

He | ooks teary-eyed at Mary and nods out the w ndow.

Work | anps and strobing anbul ance Iights signal activity at
fog-blurred Battery Wagner on the Marin hillside.

JOE (CONT.)
Adam s body.

Joe’s face winkles, grey with renorse.

A light seizure shakes Joe’'s body as Mary wat ches, al arned.

MARY
Sweetie, are you on nedication?

Joe crosses his arnms and runs his hands through his hair.
JCE
What have | gotten you into? W
can’t hide fromthem

Joe kneeds his skull with his |left hand.

Mary | ooks scared. She | eans close and holds his right hand.

JOE (CONT.)
|"ve killed Adam |’ m as good as
dead. | can't ruin your life, too.

Wth sorrowful eyes, they each search the other’s face.
Joe renoves his hand from Mary’s grasp and sits up, apart.
JOE (CONT.)
Stay on the bus. There's npney in
the suitcase. Start your life over.

Their charged faces stare at each other in shock.
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JOE (CONT.)
| never should have invol ved you.

Joe flings open the wi ndow, the CURTAINS flail in the w nd.

Wth a gymmast’s grace, he grabs the top of the casenent,
| eaps up, and swi ngs out the w ndow.

Mary SCREAMS and rushes to the w ndow.

Joe peeks back in, hair blowing wildly, fingers clinging to
the netal wi ndow frame. She grabs his fingers, interlacing.

JOE (CONT.)
|’ m sorry!

Mary' s face is a vol cano of enotion.
Joe di sappears into the speeding black and blur of the roadway.

Mary leaps to the aisle, twists to grab the SU TCASE and steam
rolls to the front of the bus, SCREAM NG suitcase trailing.

MARY
St 0- 0-op t he bus!

Alarned faces lean in to stare as Mary speeds down the aisle.

The uniformed DRIVER, in matching cap and tie, |ooks up from
the steering wheel to see her comng in his rearview M RROR

MARY (CONT.)
Man over boar d!

The Driver startles, shakes his head and points to a sign
whi ch reads: NO UNSCHEDULED STOPS

DRI VER
No st ops!

He hol ds the wheel defiantly with both hands, eyes on the road.

MARY
My boyfriend fell out the w ndow

The driver turns to | ook at her suspiciously.

DRI VER
Pl ease take your seat.

Mary's face sets with determ nation.

She noves in close with an aggressive stance.
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MARY
Stop the bus! I will toss this
suitcase through the w ndow, or

will jerk the steering wheel to
crash you into the side. One way or
anot her, | am stopping this bus!

She | ooks at himfiercely.

The Driver cowers, slows, and pulls the bus over.
EXT. 6- LANE H GHWAY, GOLDEN GATE BRI DGE, DAV

Three | anes of TRAFFI C RUMBLE north glaring their
headl i ghts. Separated by orange cones, three | anes of

vehi cles whiz south. Traffic signs read “101” and “45 MPH’

Joe dodges traffic, loping with quick agility fromlane to
| ane, sonetinmes backward, to nmake his way across six | anes.

EXT. EAST SI DEWALK, GOLDEN GATE BRI DGE, DAWN

Franed by a towering red spire, Mary steps fromthe sidewal k
into traffic, waving her suitcase at oncom ng cars.

MARY
Joel!

TI RES SQUEAL AND HORNS HONK as Mary hops across the | ane.
Brakes SCREECH and a red sports car changes |anes to avoid her.

The driver of a truck behind it is on a cell phone,
oblivious. The truck barrels toward her.

Mary SCREAMS and stretches out her arm defensively.
EXT. WEST S| DEWALK

Joe glows in the rising sun as he steps safely onto the
ot her side of the road. He hears Mary’'s cry, turns and | ooks.

Dawn’ s col ors spotlight Mary, on her knees in traffic.

Surprise and fear pul se across Joe’s face. Hs eyes dart and
he dives into traffic towards her.

Joe dashes between speedi ng CARS HONKI NG AND SVEERVI NG
He steps onto the fender of a car to briefly hitch a ride.
Mary rolls onto the dividing line as the TRUCK THUNDERS PAST.

Joe gymastically hops fromcar to van to pickup truck south.



123

He flips and rolls across the center line and | eaps up to
bal ance on the back step of a bus heading north. Cars HONK

He bounces on a VWbug and slides down to the asphalt. He
scoops up Mary and her suitcase with |ightening speed.

Mary | ooks at Joe with |Iove and al arm as TRAFFI C bears down.
Joe FLI CKS open his Hak Ba and spins it to reverse his grip.

He |l eaps to stab the knife into the side of a passing noving
van. It hoists themto safety as it THUNDERS past.

Joe, Mary, and suitcase dangle for a nonent, then catapult
into the back of an open-bed truck | oaded with gardeni ng gear.

EXT. TRUCK BED, DAWN

Joe and Mary | and anongst BAGS OF MANURE in the truck bed.
They roll to a stop, stabilize, then enbrace.

MARY
Don’t ever | eave ne again!

They ki ss deeply.
Joe | ooks at Mary, |ove-struck.
JCE
| won’t! I'msorry. As soon as |
left the bus, I knew !l did the
wrong thing. Forgive ne!

He hugs her while she struggles with an arc of enptions.

Joe pushes equi prent aside, rearranges bags of manure into a
couch and pulls a tarp over them

Under the tarp, they hug for warnth

JOE
W' Il hitchhi ke from Pet al unma.

They ki ss and hug tight.
Mary | ooks at himdeeply and grabs his hands.

MARY
Qur baby will unite the species!

He smles, kneels and places her right hand against his left
pectoral. He | ooks up at her, through to her soul.



124

JCE
| f we have a boy ...

Mary's eyes flicker conpassionately at Joe. Guilt and hope
twi st Joe's face.

JOE (CONT.)
|l et's nane hi m Adam

Noble in the dawn light, Mary | ooks at himlovingly, and
cl oses her eyes, nodding silently.

The truck plods north on H ghway 101 toward Marin and enters
the WAl do Tunnel, its entry arch painted a colorful rainbow.

I NT. DEN, N GHT

Light fromthe conputer screen tints the Elder’s white eyebrows
blue. His brow ridges bulge as he squints at the screen.

Grharled fingers with yellow nails peck slowy on the KEYBOARD.
ON THE COVPUTER SCREEN
The title bar reads COWPOSE MESSAGE. In a text box:

Rai n del ayed.

Ber kel ey research team conprom sed.

Recruit new bl oodpair.

| ncrease dosage.

Top pri

The last few letters appear slowy, PECKED one by one:
o-r-i-t-y

One nore CLICK and the screen clears, replaced by a nessage:
Encrypting ...

The cursor blinks and blinks.

EXT. VERANDA, BEACH HOUSE, YUCATAN, MEXIGQ DUSK - ONE YEAR LATER

An EXPLOSI ON marks the sunset sky with a snoky gray puff.

SUPERI MPCSE: “One year |ater”

A cute blond INFANT's face CRIES | oudly, brow wrinkled in pain.

Mary's fingers rub CLOVE OL into the Infant’s bony brow ridges.

MARY (O S.)
Car ni val begi ns soon.

Pal mtrees and jungle ring the adobe house. Nearby, sand and



125
bl ue ocean struggle in the SURF. A MACAW CALLS out.
Si | houetted by the sky, she stands hol ding the baby, cooing.
The Infant stops crying, smles, and claps with hands and feet.

Mary, wearing sandals, a Mayan wap, and a deep tan, wal ks
up to a door, shifts the baby to one arm and opens it.

| nsi de, hangi ng nobiles spin. Colored lights nove in a
soot hing display. Water TRI CKLES nusi cally.

A two nont h-old Honbo sapiens boy smles and w ggl es hands and
feet at an illum nated nobile, crinkling his brow ridges.

The roomis full of cribs, all holding identical babies —
CRYI NG, LAUGHI NG sl eepi ng.

Leani ng over a crib, an ol der NEANDERTHAL WOVAN presses a

stet hoscope to a crying baby's chest. She |ooks up and smles
at Mary, show ng strong brow ridges and an el ongated skull.
Mary hands the baby to a short H SPANIC WOVAN i n the doorway.

MARY (CONT.)
Graci as, Mari a.

Mary | ooks back toward the veranda. Her smle glows with | ove.

Joe, tanned and worn, w ggles shaggy eyebrows at a baby in a
W CKER ROCKI NG CRIB. He nakes silly sounds and sniles proudly.

The bl onde-haired cherub | aughs and wags his finger at Joe.

Joe smles toward Mary. He wears a white Guayabera shirt and
has pronounced brow ridges, |ong thick blonde hair and beard.

Mary wal ks to Joe and encircles her arns around him They
kiss. In the distance, FESTIVAL MJSIC strains to be heard.

Mary | ooks off to the horizon, strong, mature, hopeful.

MARY (CONT.)
Wasn't it going to rain?

Joe narrows his eyes and | ooks off to the ocean and SN FFS.

JCE
No rain today ...

Joe stares at the horizon, reflectively. H's | ook is om nous.

JOE (CONT.)
maybe t onorrow.

FADE OUT



